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Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past five years these pictures have appeared 
in this paper, and their excellence has been universally 


commented upon. We have recetved numerous orders for 


electrotypes of the same, and publish the subjoined list 
for the purpose of facilitating a selection. 

A new name will be added every week: 

Adelina Patti, Ivan E. Morawski, 
Sembrich, Clara Morris, 
Christine Nilsson, Mary Anderson, 
Scalchi, Sara Jewett, 

Trebelli, Rose Coghlan, 

Marie Roze, Chas. R. Thorne, Jr., 
Anna de Bellocca, Kate Claxton, 

Etelka Gerster, Maude Granger, 
Nordica, Fanny Davenport, 
Josephine Yorke, Janauschek, 

Emilie Ambre, Genevieve Ward, 
Emma Thursby, May Fielding, 


William Mason, 
P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood, 


Teresa Carrefio, Ellen Montejo, Stagno, 

Kellogg, Clara L.--2, Lilian Olcott, John McCullough, 
Minnie Hauk Louise Gage Courtney, Salvini, 

Materna, Richard Wagner, John T. Raymond, 
Albani, Theodore Thomas, Lester Wallack, 


McKee Rankin, 
Soucicault, 
Osmund Tearle, 


Dr. Damrosch, 
Campanini, 
Guadagnini, 


Annie Louise Cary, 
Emily Winant. 
Lena Little, 


Murio-Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, James Lewis, 


Minnie Palmer, Arbuckle, Edwin Booth, 


Donaldi, Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, : C. A. Cappa. 
Anton Rubinstein, Montegriffo. 


Geistinger, 
Fursch-Madi,—2, 
Cc 

Zélie de Lussan 


Del Puente, 

Lewis, Joseffy. 

Mme. Julia Rive-King, 
Hope Glenn, 


Mrs. Helen Ames, 
Marie Litta, 

Emil Scaria, 

Hermann Winkelmann 





rrine 


Blanche Roosevelt, 
re 


Se Bernhardt, Louis Blumenberg, Donizetti. 

Titus d’'Ernesti, Frank Vander Stucken. William W. Gilchrist 
Mr. & Mrs.Geo. Henschel,Frederic Grant Gleason, Ferranti 

Charles M. Schmitz Ferdinand von Hiller. Johannes Brahms. 
Friedrich von Flotow Robert Volkmann., Meyerbeer 


Franz Lachner Julius Rietz Moritz Moszkowski. 
Heinrich Marschner Max Heinrich. Anna Louise Tanner. 
Frederick Lax F. A. Lefebre. Filoteo Greco. 
Nestore Calvano, Ovide Musin, Wilhelm Junck. 
William Courtney, Anton Udvardi, Fannie Hirsch 

Josef Staudig! Alcuin Blum, Michael Banner 

I Veling 





Scilla” is to be revived at 


ETRELLA’S “ Duca de , 
Palermo. It is a shame that most of the operas of | 


this great composer are still unknown to New Yorkers. 
Only two of his masterpieces have been performed here, 
* Tone (1863-65) and “ Le Precauzioni ” (“ Carnival of 
Venice”). Petrella had more genius than Ponchielli, 
Gomez and Marchetti put together. 


- 
HE reprise of “La Juive” will be watched with in- 
terest. It is by all means Halévy’s masterpiece, 
and the year of its production, 1835, was a fortunate one 
for this gifted musician, because he gave the world this 


admirable and his charming opera comique, 


“L’Eclair,” which still belongs to the repertoire and is 


opera 


frequently played in Germany also. Meyerbeer was in- 


debted for much good advice to thetenor Nourrit, and | 


THE MUSICAL COURIER.» 


| Halévy as well. At Nourrit’s suggestion he composed 
| the celebrated “ Rachel quand du Seigneur,” one of the 
finest arias ever written. ‘ La Juive”’ was a great success 
when it first appeared and is a work which does not 
Gazzaniga, we believe, was the last Rachel 
heard in this city. A costly mzse en scéne is indispens- 
able to this opera, and only prosperous companies can 
afford to produce it. 


grow old. 


| TN honoring a true artist of the reputation, talent and 
| abilities of M. Ovide Musin, with a testimonial con- 
| cert, the citizens of Brooklyn honored themselves and 
showed themselves appreciative of genuine merit. The 
| affair was a success in every way, and one of which any 
| artist might justly be proud. The Academy of Music 
| was thronged with the éfe of the “city of churches,” 
| and New York also contributed in no small degree to 
the honoring of its favorite violinist. 


| = 
W* call special attention to a matinée to be 
| given in memory of the late Mr. Reinhardt 
| Richter. This artist, who, like many others, endowed 
with the blessing of the divine art, lacked forethought 
and accumulative powers in financial matters, leaves a 
widow and four children in poor circumstances. The 
New York Trio Club, of which the deceased was the 
| violinist, has generously arranged for a concert to be 
| given at the Metropolitan Opera House Concert Hall 
on Wednesday afternoon, January 21, at two P. M., the 
| proceeds of which are to be given to Mr. Richter’s 
family. 
est, will be found elsewhere. The price of admission is 
| only $1 and tickets can be had ‘at Steinway Hall, Schu- 
| berth’s music store and at the office of THE MUSICAL 
| COURIER, 


‘A 
discoverers, and they are confidentially giving the open- 
mouthed public the minutest descriptions, brand-new 


and hot, regarding this novelty in the musical world. 
The Sfar, of Sunday, followed up the discovery and de- 


| 
| 


The programme, which is one of unusual inter- 


NEW and wonderful soprano has just burst upon 
the musical horizon of some would-be telescopic 


voted a whole column of never-heard-of-before informa- 
tion to the new star in the firmament. 

The readers of THE MUSICAL COURIER will be pleased 
|to learn that the phenomenon just awakened to by 
| these representatives of modern journalistic enterprise 
| is one Adelina Patti, of Wales, in the British Empire. 

We dare say that all this hubbub—which shakes the 
world—is due to Patti’s information to a Boston re- 
porter that the diamonds she wore here in “ Traviata” 
were not paste. Yet the paste-pot is a valuable adjunct 
to some people’s brains. 


| 
J of great interest to singers and musicians, last 
| week. Edward Hirsch, according to his testimony, was 





UDGE HALL, in the City Court, decided a point 


engaged last summer by Howard Carroll, the son-in-law 

| of John H. Starin, to sing in July and September in Lit- 
tle Germany, on Glen Island, for the sum of $150. Mr. 
Hirsch sang from July 4 to 15 and was then discharged, 
with his pay for that time. Mr. Carroll was not satis- 
fied with his singing. 

Mr. Hirsch brought suit for the rest of his $150. The 
case came to trial last Friday. Mr. Hirsch admitted 
that he had made no effort after his discharge to secure 
| another engagement. For this reason, ex-Judge Ditten- 
hoefer, in Mr. Carroll’s behalf, moved for a dismissal of 
the case, on the ground that the singer had made no 
attempt to obtain employment elsewhere after his dis- 
missal, as required by law, in mitigation of damages. 
Judge Hall granted the motion. Verbum sap/ 





R. DAMROSCH seems to be falling back rapidly 
D into his bad habits of nervous and erratic conduct- 
| ing. The artists complain that they cannot understand 
his beat, that the doctor lacks familiarity with the works 
interpreted under his baton, and that he makes more 
mistakes in regard to tempi, omission of entrance-signs 
and other technicalities than is compatible with the title 
of a great or even good conductor. The fact is that the 
ensemble in “Tannhiiuser” last week, although that 
opera had frequently been given before, and not less in 
“Les Huguenots,” was truly bad; that the orchestra 
played very slovenly ; that notably the woodwind in- 
struments were very unsatisfactory, and at times, as in 
the third act of “Tannhiiuser,” entirely at sea. The 
chorus also was undoubtedly very poor and sang badly 
out of tune. We hope that such a state of affairs will 
soon be mended. as we should not like tosee the future 
of German opera jeopardized in this country through 
insufficient conducting and rehearsing. 





THE RACONTEUR. 





MAUREL, the director of the Tneatre Italien 
« Paris, attributes the deficit in the financial account of the 
house to the failure of Patti and Tremelli to fulfill their engage- 
ments. If this be the case, the director is deserving commisera- 
tion. It is a mark of folly for a manager to put his confidence in 
a prima donna, unless he has her bound by a cast-iron contract 
Even then, she wil! laugh at it. Women are not lawyers by in- 
stinct and time hardly comes to their aid by making them such 
in practice. The marriage contract is the one they best under- 
stand. A prima donna, however, may have her own individual 
ideas about that ; she always thinks that, in some way, Providence 
will enable her to edge out of it. 

True, she cannot always fall back on a heavy breakfast, as 
Scalchi did when acting contrary to contract ; nor can she do as 
Judic recently thought advisable in Spain, be ill and run out of 
the country with officers at her back; but she can follow the 
alleged plan of Patti and Tremelli. and break the contract out- 
right, no matter if a theatre go to smash in consequence. 

I really think a prima donna should have her own way in con- 
tracts. She can’t be supposed to understand the nature of them, 
anyway, and her feelings will always be injured if the other con- 
tracting party endeavor to force an understanding upon her by 
process of law. 

M. Maurel says he has begun legal actions against Patti and 
Tremelli. This is too bad; the proceedings may depress them 
in spirits, and they may, therefore, set up a counterclaim for 
damages, and yet their minds are probably buoyant over the pros- 
pect. They have no idea that they will have to pay well for dam- 
ages direct and consequential in this instance. They would laugh 
at the thought of a judgment against them because M. Maurel 
has been obliged to suggest the reorganization of the house as a 
lyric theatre for French opera. 

All this is the result of the breaking of a contract. Yet what 
of that? What is a prima donna good for if she isto be bound by 


ordinary human observances ? 
* * * 


Mr. Oscar Wilde is loose again, and is talking of what he 
knows least, ‘‘ Dress.” He says that color is viewed by an artist 
as a piano by a musician. It is a combination of the one and 
the harmony of the other that make beauty. What would people 
say, he asks, if a musical paper stated that B flat was to be the 
fashionable note next winter? All this apropos of showing his 
contempt of one color as the prevailing fashion in dress, 

The illustration may suit Mr. Wilde, but, like some of his cloth- 
ing, it fails to cover the question. A school of music, instead of 
one note, should be his comparison. Then I might talk with him, 

Just now Wagnerian music is coming—or, rather, has come— 
to the fore; Italian music is getting a light turned on it which 
does not heighten its effect. It is well for each to have its day, 
for comparison and variety, if for no better purpose. 

It is a good thing to have a fashionable color and a fashionable 
order of music. Mr. Wilde, in order to approach the atmosphere 
of assumed wit, made a comparison which is not good, and draws 
deductions opposed to human nature, 

* * * 


James H. Mapleson has been mace a resident of this city 
according to the report of Referee Brague, who took testimony 
on the conflicting claims that Mr. Mapleson was a resident of 
London and a resident of this country. 

This is fortunate news—for Mapleson; for, according to ex- 
Judge Arnoux, if the lieutenant-colonel attached to the Junior 
Carlton Club had not been proved a resident of this city, he would 
have been a ‘* homeless man.” 

Mapleson swore that he ‘* intended " to become a citizen of the 
United States of America. I wonder now if he will change his 
intentions when he gets through with the season, and if he will 
then turn up in London as a full-fledged Englishman, residing 
where American influence cannot harm him ? 





....Mr. Oberthiir’s overture, “ Riibezahl,” was lately 
played at one of the Emperor of Russia’s court concerts, 
and pleased so much that his prelude, entitled ‘‘ Shakespeare,” 
dedicated to the Crown Princess Victoria of Prussia, is selected 
for the next performance. 


ee 


....The opera house at Bayreuth, a most interesting 
structure, dating from the sixteenth century, which has remained 
closed for a considerable period in consequence of its not been 
provided with sufficient means of egress, and other precautions 
against fire, will probably shortly be reopened, as the corporation 
have petitioned the government to that effect. 


> 





.... There was a good deal of merriment on Saturday 
over a printer’s error in the official programme, The analysis 
was that written for the Philharmonic by Mr. Franz Hueffer, and 
it was signed with his initials ‘‘ F. H.” But some clever print- 
er’s reader fancied he had detected an obvious mistake, and he 
corrected the signature to ‘“‘F. H. C.,” the initials of Mr. 
Cowen’s name. Mr. Cowen was, therefore, made apparently 
responsible for, infer alia, the following expressions of opinion 
‘* The Scandinavian symphony is the work of a mature musician 
. « « « to the honor of its composer,” ‘‘ The following ex- 
ample is chosen as a striking instance of the composer’s ingenu- 
ity,” *‘ The ingenuity of Mr. Cowen’s workmanship,” ‘‘ Almost 
immediately afterward we meet with an interesting effect,” and 
so forth.— London Figaro. 
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Pietro Bignardi 
By F. S. SALTus. 


True art within your mind has found a shrine 
Where fire and feeling beautifully blend ; 
To every rdle nobility you lend, 
And skill with taste most soulfully combine. 
Raoul sublime or Gennaro benign 
Finds by your voice new beauty to commend ; 
And faithless Ugo's pitiable end 
Is, as the master's melodies, divine. 
Your brow is decked and laureled by sweet fame, 
And in art’s annals your resplendent name 
Will e’er be greeted and will flourish long ; 
For now an earned repose has come at last, 
And in the future even as in the past, 
Admiring throngs will hail you ‘‘ King of Song.” 


The Principles of Expression 
Pianoforte Playing. 
By A. F. CHRISTIANI. 


(Concluded. 

EFORE concluding these few remarks about 
B touch, the following distinctions, implying a logical prin- 
ciple, are worth observing : 

The raising of the hand precedes the touch in order to prepare it, 
and does not follow the touch to make it short. 

Shortness depends on the relaxation of pressure on the accented 
tone, and not on the throwing up of hands. 


I cannot refrain from a warning regarding the throwing up of | 
the hands, a mannerism of many pianists, which does not assist | 
in rendering their short accents any shorter, even if they were to | 
throw their hands to the ceiling, but lays them open to censure | 


for affectation and artificiality. 
Many of even the best teachers dwell too much on the subject 


of hand-raising, detrimental to the more important subject of tone- | rece 
| or principle of the element. 


producing. 
The constant correcting and admonishing with regard to hand- 


raising—a thing as self-evident and necessary as the raising ‘of | 


one’s foot in order to be able to walk—leads almost always to 
more faults than if the subject had only been lightly touched 
upon, or let alone altogether. 


raising is indispensable in octave and other cases of wrist playing, | 


that at every staccato note the pupil should be told to touch the 


keys as though they were of red-hot iron, and be made afraid to | 
press down a key lest the hand might not get up quickly enough ? | 


Trying to obtain shortness of tone at the expense of its quality, 


by neglecting the necessary pressure which even the shortest | 


accent requires, is like running after a shadow and leaving the 
substance behind. 


While the question ‘‘ How to give accents” under its 
emotional aspects, inexplicable, permitting but of two general 
rules, the next question containing virtually everything else per- 


taining to numerical accentuation is simply intellectual and permits 


was, 


of precise rules. 
WHEN AND WHERE TO GIVE ACCENTS. 
To answer this completely and comprehensively is equivalent to 
reducing numerical accentuation to rule. 


tions ‘‘how,” and ‘‘ when” and ‘‘ where” to give accents is a 
subject of such great extent and still greater subtlety, that to re- 
duce it to rule has always been declared impossible. 

This is owing to the indefinable in accentuation contained in 
the ‘ how,” where the emotions come into play. 

But when this inexplicable part is excluded, and only the 
“when” and ‘‘ where” considered, it is then possible to reduce 
accentuation to rule. 

Why, then, has not this question been answered before ? 


Strange though it may seem there is no evidence in the theoreti- | 


cal musical literature of Germany, England and France to show 


that this question—separated from the *‘ how”’—has ever sug- | 
gested itself to the few writers on this subtle subject, far less has | 


it ever been brought forward or investigated. When this question 
is asked inthe general practise of pianoforte playing the student 
is referred to the composer’s written indications, and when these 
indications are insufficient or altogether wanting, the student is 
thrown on his own resources, and, not knowing the principles of 
accentuation, accents at hazard, and is almost certain to do so 


incorrectly. The teacher may suggest some missing accents, or 


check others that were uncalled for, but the student is seldom told | 
the reason or the principle according to which these corrections or | 
| sance led literary men and artists to the attempt at reviving the 


suggestions were made. 


These conditions of /aisser aller, or find. out-for-yourself, con- 


tinue until the intelligent student becomes, through long practise, 
in some measure familiar with the leading principles of accentua- 
tion. The knowledge thus acquired more by discovery than by 
reasoning is, however, rarely thorough. Individual fancy is almost 
certain to assume by degrees the place of discrimination, and 
sooner or later accentuation is allowed to be governed altogether 
by emotional impulses. 


primary causes of previous failures have been removed, and be- 
cause the attempt is limited to the explainable in accentuation. 


| flicting with natural principles, but simply by establishing a logi- 
| and bringing these laws into a comprehensible whole. 


| trodden ground, and I approach the subject with all due diffi- 
| dence, and should I fail in the attempt, I trust I may at least 


| and upon some precise spot (the where) an accent. 


Does it follow, because hand- | 


To follow the latter might be permissible | 


in the question “‘ how” to accent, but emotional impulses are the | 


worst of guides in the choice of ‘‘when” and ‘ where” to accent. 

These are some of the results of the usual system, or, rather, 
the non-system of letting the student find out for himself when 
and where to accent. 


| important to bear this in mind, that of the four component parts 


| sense rhythmical. 


; : , | it is quite indispensable to arrive at a clear conception of 
Neither the one nor the other has hitherto been accomplished. 


Musical accentuation in its entirety, 7. ¢., including the ques- | 





| much for musical art in its early character. 


As no systematic method of accentuation as yet exists, it is 
high time that an attempt should be made to supply this desidera- 
tum. 

The few and not very serious efforts which have been made in 
this direction could not help failing, because the inexplicable not 
being separated from the explainable, made it from the outset 
impossible to arrive at a satisfactory result. This fundamental 
mistake led to another, an erroneous and unsatisfactory classifica- 
tion, which in itself alone would have caused failure. 

If, then, the present attempt is undertaken in the expectation 
of better success, this expectation is based on the belief that the 


I hope to bring order and system into the many and often con- 
fusing opinions regarding accents, not by any new method con- 


cal connection between the natural laws of musical accentuation 


I am aware tha’, in a great measure, I am entering upon un- 


have traced out a system capable of further development at the 
hand of one more competent. 


As a matter of course, accents should be given only when and 
where they are required. 

To determine this, depends upon knowledge and mature judg- 
ment, and not upon individual fancy or emotional impulses. 

Accents are always required for the purpose of bringing out 
and explaining certain points. These points can only belong to 
one of the four elements constituting the component parts of 
Rhythm, 

2. Metric, 

3. Melody, 
4. Harmony. 

Each element requires at a certain instance of time (the when) 
This accent 


music, viz.: &. 


is necessary to make prominent and explain some especial point 


Accents should consequently be classed according to the element 
which calls for them. 

Therefore, as a first step, I commence by classifying accents 
into as many kinds as music has component parts : 

1. Rhythmical accents. 

2. Metrical accents. 

3. Melodic accents. 

4. Harmonic accents. 

In the subsequent investigation, each class will be subdivided 
into a number of different accents belonging to that particular 
class. 

In reference to this classification I have to observe, and it is 
of music rhythm is the element which is everywhere. Every note 
in a musical composition, every instant of time upon which an 
accent could fall, is a part or link of rhythm, and, therefore, 
whenever or wherever an accent is given it is always in a certain 


And yet, accents are not all rhythmical, because their classifica- 
tion depends more upon the element calling them forth and most 
affected by them than upon the instant of time they fall on. 

Before investigating each one of these four classes of accents, 


What is rhythm ? 

What is metric ? 

More especially because many theorists make no distinction be- 
tween these two elements. Also, because the nature and func- 
tions of these two elements and their relation to each other are, as 
a rule, very little known or only vaguely understood. 





Opera in the Sixteenth Century. 


OHN K. PAINE, of Harvard University, at 
Chickering Hall, Boston, recently delivered an interest- 
ing lecture on ‘‘ The Development of the Opera in:the Sixteenth 
Century.” In former lectures he said, the counterpoint of the 
church compositions and the airs of the people were considered. 
Later came the madrigals of different forms in the fifteenth, 
sixteenth and seventeenth centuries. These had accomplished 
But now still greater 
power of expression was found in the art. The reformation had 
done much toward this rescue of the art from the narrowing 
control of the church. The madrigal had effected more ; and 
yet the individuality of line must be recognized and given free 
scope. This was now the direction of growth ; and with this 
new departure the musical horizon was greatly extended. 
That tidal wave of intellectual revival which we call the renais- 


influence of Greek art as exemplary. Enchusiasts on this subject 
at Florence formed themselves into a society which met at the 
house of Bardi, a nobleman of great scholarship and of artistic 
tastes. These men denounced the established counterpoint as 
barbarous, and claimed that the words should be predominant 
and the music serve to emphasize these. ‘The first experimental 
effort of this new style of composition was an intermezzo written 
for and performed at the wedding of the Duke de Medici. This 
was a madrigal of which the air was sung by a solo voice and the 
other parts sustained by stringed instruments. But the first real 
attempt at such writing was made by the father of the astronomer 





Galileo, whose enthusiasm was in excess of his learning. He 
composed music for some lines of Dante and for some of the | 


URIER. 


Lamentations of Jeremiah ; the former of these was a monody 
with simple accompaniment. But it remained for Caccini and 
Peri, who were scholars and men of great musical training and skill, 
to take the first really decisive steps toward modern opera. The 
book of solo madrigals which Caccini published in 1601 was the 
seed of this great art form of our present age. The music was 
made to express the words and the accompaniment was of funda- 
mental harmonies, though simple. An example of this was sung. 

The recitative was experimentally brought into existence by 
these two composers in their operas or dramas in music of the 
17th century. One of the first of these was the ‘‘ Eurydice,” 
which was written for the wedding of Henry IV. with Marie di 
Medici 
These were strikingly quaint, but still musical, being marked by 
symmetry and rhythm, having, in short, melodic character. The 
subjects of these early plays were always classical, but the treat- 


I'wo beautiful selections were sung from this work. 


Simple Thracian shepherds were made to utter 
Extravagant promi- 


ment was trivial. 
the insipid speeches of fashionable society. 
nence was often given to stage effects ; the composer was fre- 
quently of less account than the machinist. 

The actual founder of modern opera, he who grew out of 
these crude beginnings, was Monteverdi, born about the middle 
He was the father of modern music, a man 
After many 


of the 16th century. 
of great original force and uncommon training. 
serious successes in church composition and in the madrigal form, 
he entered upon a brilliant career as a composer of opera at 
Venice. He exercised a powerful iufluence on the hearts and 
minds of the people of his time. An air from one of his operas 
was sung. It was full of dramatic expression and very impres- 
sive. 

He discovered new uses for the orchestra in accompaniments, 
and established the real ariosostyle of singing. He accompanied 
his characters in certain fixed groups of instruments, expressing 
in the music thereby each He originated the 
tremulo and pizzicato of strings, those important elements in 


Carissimi, born in 1604 and chapel mas- 


personality. 


modern orchestration. 
ter at Rome, was another power in this progress. 
operas, but originated the chamber cantata. His chorus writing 
was far in advance of anything that had gone before. He 
founded, too, the chamber style of singing, which afterward be- 


He wrote no 


A very tender air was sung from his 
rhe 


came so strong at Bologna. 
cantata, the subject of which was Mary Queen of Scots. 
lecture was concluded by an air from «. work of Cavalleri, which 
had all the poetic feeling of the modero aria of Handel or Bach. 

These illustrations were all sung by Miss Eames, who per- 
formed her by no means easy task very effectively, rendering the 
air with much sympathy and musical feeling. To read this anci- 
ent music from the poorly printed page of a library volume 
placed upon the piano desk in a dim light is not a very satisfac- 
tory undertaking, and is one in which charity is well bestowed by 
the auditors. 

The lecture next Saturday will be upon the 


* Neapolitan Schoo! 
of Opera.” 


FOREICN NOTES. 


<= 


....Mme. Annette Essipotf was the pianiste at the third 
Academy Concert, Mannheim. 

"was given, under 
his own direction, on the 23d ult., in Antwerp. 

....The centenary of Father Martini’s death was duly 
celebrated, under the direction of Luigi Mancinelli, in Bologna, 

. Tamagno has brought an action against Maurel, of 
the Théatre-Italien, Paris, for breach of contract, damages being 
laid at 30,000 francs. 

....Owing to her Russian engagements, Pauline Lucca 
will not, as previously announced, appear this season at the 
Royal Opera House, Berlin. 

.... The celebrated tenor Herr Vogel, of the Theatre 
Royal, Munich, has been fulfilling a short engagement at the 
Imperial Opera House, Vienna. 

.-+. Tne Royal Conservatory, Leipsic, has been presented 
by a donor who desires to remain unknown the sum of 300,000 
marks for the erection of new premises. 

.Gailhard lately went to Barcelona with a view to en- 
gaging Gayarre for the Paris Grand Opera, but his trip has ap- 
parently not led to a satisfactory result. 

.... Among the artists at a concert recently organized for 
a charitable purpose by the press of Berlin, a young Belgian, 
Arthur Wilford, distinguished himself in the double capacity of 
composer and pianist. 

.... The new Gewandhaus at Leipsic was successfully 
opened and inaugurated on the rrth ult., in the presence of their 
majesties, the King and the Queen of Saxony, and a great 
be 


nificently decorated, and to possess extraordinarily fine acoustic 


number of invited guests. The concert hall is said to mag- 
qualities. Three great concerts were given under Car! Reinecke’s 
direction on the 11th, 12th and 13th ult. 

....Mercadante’s “ Vestale”’ is to be revived at Naples 
The subject was treated by many musicians, Spoutini’s being the 
best. 
fine passages. All he needed was a little more inspiration to en- 
able him to take rank after Rossini. 


Mercadante’s score does him honor, and contains many 


He was, strange to say for 
a Neapolitan, a little cold, and he excelled as a harmonist rather 
than as a melodist. 
mento,” ‘‘ Elisa e Claudio,” 
** Zaira.” 


** Giura- 
‘“*T Briganti” and 


His best operas are ‘‘I] Bravo,” 


‘Gl’ Orazi,’ 
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HONORS TO COMPOSERS,—In connection with the open- 
ing of the new Gewandhaus, Leipsic, the University of that town 
has conferred the honorary degree of ‘‘ Dr. Ph.” on the well- 
known cappellmeister, Carl Reinecke. Felix Driseke has re- 
ceived from the King of Saxony, to whom he dedicated his new 
symphony in F major, a handsome diamond ring. The enter- 
prising impresario, Pollini, has commissioned Villiers Stanford to 
compose an opera, on a book by Hugo Wittmann, for the Stadt- 
theater, Hamburgh. 

BOOTH IN OPERA.—It 
has lost $10,000 on the Milan Opera Company, having invested 
that amount in Horace McVicker’s enterprise. 

Sims REEVES IN AUSTRALIA.—Mr. Sims Reeves an- 
nounces that itis his present intention to commence an Austra- 
lian tour in August, 1885. He will then visit the chief American 
His absence from England will extend quite over twelve 


is rumored that Edwin Booth 


cities. 
months, 

PROFESSOR ELLA’S EIGHTY-SECOND BIRTHDAY.—Pro- 
fessor Ella, the great English musician, attained the age of 
eighty-two on December 19. Though lately somewhat unwell, 
the venerable and esteemed artist is enjoying again good health 
and rejoices in the society of his numerous friends. 

ANOTHER AMERICAN VIOLINISTE.—The Scotsman has 
the following in regard to Miss Nettie Carpenter, a young Ameri- 
can violiniste, who recently appeared with Mr. Sims Reeves at 
Edinburgh, on the occasion of Mr. Poyser’s benefit concert : 
* Though not far advanced in her teens, the young lady is one 
of the most brilliant performers on her instrument that has been 
heard in Edinburgh fora long time. Her power of execution is ex- 
traordinary, and is supported by the command of a singularly rich 
and pure tone, particularly on the lower strings, and by an unmis- 
takable gift of artistic expression. She played a well-known 
cavatina of Raff's and a very difficult polonaise in a fashion that 
aroused the enthusiasm of her hearers, and in response to an en- 
core gave a bolero, by Dancea, with no less proficiency.’’ 

MME, VALERIA’S CARRIAGE.—The accident that hap- 
pened to Mme, Valleria’s carriage as the accomplished vocalist 
was returning home in it from a concert at Leicester, prevented 
her singing at Edinburgh as announced. Our readers will be 
glad to learn that Mme. Valleria suffered only from fright, 
and that she is now as well as ever, and has fulfilled all her other 
concert engagements since with ease to herself and pleasure to her 
audience. —ZLondon Musical World. 

Mr. STERNBERG’S INNOVATION.—Constantin Sternberg, 
the popular pianist, has just returned from a concert tour of two 
months’ duration, in which he earned the most pronounced suc- 
cesses, both with the press and the public. He now intends to 
realize his plan of giving concerts, which are to be a combination 
of serious pianoforte recital, followed by a serio-comic lecture 
containing sketches of his experiences during his extensive travels 
in foreign lands. This is quite an innovation, and that it will be 
an interesting one, the reputation of Mr, Sternberg as one of the 
most witty of artists gives sufficient guarantee. 

VERDI'S GENiUS.—A good story is told of Verdi when 
he was putting the finishing touches to ‘‘ Il Trovatore,” He 
was visited in his study by a privileged friend, for whose opinion 
as a critic he had the highest respect. He showed him his score 
and asked him to try the ‘Anvil Chorus” on the piano. ‘* What 
do you think of it?” said Verdi. ‘* Trash,” cried the connoisseur. 
Verdi rubbed his hands and chuckled. ‘* And of this, and this ?” 
he continued, playing. ‘‘ Rubbish!” replied the candid friend. 
The composer rose and embraced his friend with a burst of joy. 
‘** What do you mean by this ?” was asked in natural astonishment. 
** My dear friend,” responded Verdi ; I have been composing a 


popular opera. In it I determined to please everybody, except 


the great judges and classicists like you. Had I pleased you, I 
should have pleased no one eise, but your disdain assures me of 
success. In three months, ‘I! Trovatore’ will be sung, roared, 
and whistled and barrel-organed all over Italy.” It must be con- 


fessed that Verdi understood his world. 

MAKING THI HIS OPPORTUNITIES.—Rhein- 
berger does not write his own manuscripts; he simply makes a 
rough draft of the work ; and his wife, who is his faithful aman- 


MOST OF 


uensis, does the copying under his direction. 

BRIGNOLI AS A WIT.—De mortuis nil nisi bonum, or, 
as an incorrigible schoolboy interpreted it, ‘‘ Of the dead there is 
nothing but bones: ” but we do not want to undertake to be 
jocular on grave subjects. Still we cannot resist giving an anec- 


dote told of the late Signor Brignoli, whose residence of a quarter 
of a century had familiarized him with Yankee ‘‘ notions,” but 
not with the American tongue. Brignoli, commencing to dress 
one evening, found one of the indispensable adjuncts of the toilet 
Summoning the waiter, the tenor discharged his vials of 


‘* Yesterday I was a piece of soap ; but to-day where 


absent. 
wrath thus 
am I?” 

Mr. CHRISTIANI'S BOOK.—We are glad to be able to 
inform our readers that Mr. A. F. Christiani’s book on ‘“* The 
principles of expression in pianoforte playing’’ has been accepted 
for publication by Messrs. Harper Brothers, of this city, and also 
by Messrs, Brietkupf & Haertel, of Leipsic, who will publish the 
book at the same time in a German version. 

LUCCA AND MIERZWINSKI.—According to report, Mme. 
Pauline Lucca and Mierzwinski were engaged for five nights at 
the Opera in Moscow, but the members of the company refused— 
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why, it is not stated—to sing with them. It is furthermore as- 
serted that the two celebrated artists in question intend bringing 
an action against the management. 

DvoORAK’S NEW CANTATA.—Herr Anton Dvorak has 
recently finished his new cantata for Birmingham, and Messrs. 
Novello expect the MS. daily. The composer says that this can- 
tata has cost him more pains than anything he has ever yet 
written. 

BLUMENBERG, THE VIOLONCELLIST.—Louis Blumen- 
berg, the violoncellist, plays at the concert of the Hebrew Young 
Men's Association of Baltimore, to-morrow night, and his next 
appearance in New York will be at Steinway Hall, January 29. 

THOMAS’S EXAMPLE.—The fact that Biilow and others 
travel now with their orchestras in Europe shows that Thomas’s 
example has made its influence felt abroad. If we obtain our 
music and many of our musicians from abroad, they in Europe 
learn business enterprise and pluck from us.—Brainard's Music- 


al World. 


Moritz Moszkowski’s Works. 

O many of Moszkowski’s works have been heard 
S and favorably received in this country that it may be of 
interest to the readers of THE MUSICAL COURIER if we append 
the complete list of his published works up to the present time : 








Op, 1. Scherzo. For piano; 2 hands. 

Op, 2. Albumblatt. Piano; 2 hands. 

Op. 3. (?) 

Op. 4. Caprice. Piano; 2 hands. 

Op. 5. Hommage a R. Schumann. Piano ; 2 hands. 
Op. 6. Fantaisie—Impromptu. Two hands. 

Op. 7. Trois Moments Musicaux. Piano; 2 hands. 


Five waltzes for piano ; 4 hands. 

Two songs for soprano. 
Sketches ; 4 piano pieces; 2 hands. 
Three pieces for piano ; 4 hands. 
Spanish Dances. 
Three songs tor low voice. 
Humoreske. Piano ; 2 hands. 
Six piano pieces ; 2 hands. 

Two concert pieces for violin with piano. 
Three piano pieces in dance form ; 2 hands. 
Five piano pieces ; 2 hands. 
Joan of Arc. Symphonic poem for orchestra. 
Allegro scherzando for 2 hands. 
Album Espagnol ; 4 pieces; 4 hands. 
Tears ; 5 songs. 
The Nations ; 6 pieces ; 4 hands. 
Three concert studies. 
Deutsche Reigen; 5 pieces; 4 hands. 
Three songs. 
No. 1. Barcarole; 2 hands. 
No. 2. Tarantelle ; 2 hands. 
Miniatures ; 4 pieces ; 2 hands, 
Three pieces for violoncello with piano. 
Concerto for violin with orchestra. 
Six piano pieces. 
Three piano pieces. 

Op. 33. Four piano pieces ; 4 hands. 

Op. 34. Three piano pieces; 2 hands. 

And valse brillante without an opus number. 


Op. 8. 

Op. 9. 

Op. 10. 
Op. I1. 
Op. 12. 
Op. 13. 
Op. 14. 
Op. 15. 
Op. 16. 
Op. 17. 
Op. 18. 
Op. Ig. 
Op. 20. 
Op. 21. 
Op. 22. 
Op. 23. 
Op. 24. 
Op. 25. 
Op. 26. 
Op. 27. 


28. 
29. 
30. 
st. 


Op. 
Op. 
Op. 
Op. 
Op. 32. 








L. Ehlert’s “From the Tone World.” 
MONG the many new publications that have 
graced the Christmas and New Year’s table, Mrs. Helen 
LD. Tretbar’s translation of Louis Ehlert’s ‘‘From the Tone- 
World” is one of the most valuable. The book consists of a 
series of essays, some of which first appeared in Mrs. Tretbar’s 
admirable translations in THE MusicaAt Courier. The entire 
list of essays is now complete, and comprises the following sub- 
jects: ‘Carl Tausig,” ‘‘ Felix Mendelssohn-Bartholdy and a 
Complete Edition of his Works,” ‘‘Gervinus and Purely Instru- 
mental Music,” ‘‘ Offenbach and the Second Empire,” ‘‘ Tristan 
and Isolde,” ‘‘ Music Teaching and the Public,” “A Scene from 
‘Die Meistersinger,’” ‘* Wagner, Makart, Hamerling—a Paral- 
lel,” ‘‘ The Concert System of Berlin,” “Gounod contra Wagner,” 
‘‘ The Stage Festival at Bayreuth,” “ Robert Schumann and His 
School,” “* Robert Volkmann,” ‘‘ Frederic Chopin.”” Noone who 
will carefully read these essays can fail to derive from their peru- 
sal both pleasure and instruction, and since, as the translator 
rightly says, ‘‘our country is far from being overburdened with 
(good) musical literature,” this work can conscientiously and 
gladly be recommended to public attention, The book is hand- 
somely got up in point of typography and binding and can be 
obtained for the moderate sum of $1.50 from the publisher, Mr. 
C. F. Tretbar, Steinway Hall, or at Schirmer’s and Schubert’s 
music stores. 





An organ-grinder played ‘“ Peek-a-boo” on New Year's 
day in Washington place. A young policeman, with only one 
Fitz-John stripe on his arm, leaned pensively against the railing 
of St. Joseph’s Church. 

‘* What's the matter?” asked a Su man, 

‘I’m in a fix,” answered the youthful policeman. ‘*‘ You see 
the law prohibits the playing of organs or street bands on Sun- 
days and legal holidays. Now that Italian doesn’t know the law, 
and if he did he’d know more than I do. Is this a Sunday ora 
legal holiday ? The code doesn't call it either.” 

The organ-grinder twisted out the ‘‘Sweet By-and-by ” and 
“ Climbing Up the Golden Stairs.” 

“I'd be a fool if I locked up that Dago,” remarked the police- 
man, ‘* Why he’s playing religious tunes.” 

The policeman ambled up the street and met a roundsman, 
who told him to make that grinder shut up and go home. The 
grinder ground no more, and went home to study the code.— 
N.Y. Sun. 


OURIE 


American Artists of the Future. 
HE number of American prime donne that will 

graduate this season in the various schools of singing in 
Paris is quite large. Madame Marchesi sends out Miss Alice 
Neyma and Mrs. Rammelsburg, the latter being known on the 
stage by the name of Madame Monti. Madame de Lagrange 
has finished the education of the Misses Mangam and Parker, 
the former having gone to the United States and the latter now 
being attached to the choir of the American Church ; she will 
continue her studies with her able teacher for some time to come. 
Miss Parker is not only a fine vocalist but is exceedingly pretty 
and prossesses a good share of dramatic talent. Miss Mary 
Johnstone’s musical education, which she has been pursuing under 
the auspices of M. Alory, will be completed during the coming 
season. The veteran professor takes great pride in the progress 
of his pupil, and predicts for her a brilliant future. She is study- 
ing under M. Pluque, of the Grande Opera, and has developed a 
remarkable degree of dramatic talent. Miss Annie Lippincott 
will, it is announced, sing in opera in Italy during the coming 
season under the auspices of her professor, Signor Sbriglia. 
Several young-girl aspirants for distinction on the lyric boards 
are now arriving from the United States, and Mesdames de La- 
grange and Marchesi have applicants for nearly all the time at 
their disposal.— Continental Gazette. 





Answers to Correspondents. 
J. PLAYNE.— 

To give you a full list of all the great tenors of the world 
would filla column. We mention the greatest: Farinelli and 
Velluti (sopranists), Rubini, Donzelli, Garcia, Ivanhoff, Mario, 
Niemann, Calzolari, Negrini, Pancani, Mirate, Baucardé, Giu- 
glini, Sims Reeves, Mazzoleni, Tiberini, Mongini, Fraschini, 
Basadonna, Duprez, Nourrit, Gayarre, Masini, Tamagno, 
Roger, Tamberlik, Salvi, Lorini, Guasco, Bignardi, Tamaro, 
Benedetti, Forti, Achard, Anastasi, Nozzari, Davide, Pedrazzi, 
Musiani, Lefranc, Naudin, Brignoli, Aramburo, Moriani, Fan- 
celli, Bulterini, Tacchinardi, Winter, Reina, Poggi, Gardoni, 
Musich, Steger, Prudenza, Fancelli. 

DavIipDs.— 

You ask us for the date of first performance of ‘‘ L’Afri- 
Paris Grand Opera, April 28, 


Ines, 


L. 


caine” and cast. Les voici / 
1865. Don Pedro, Belral; Don Diego, Castelmary ; 
Marie Battu; Se/ika, Marie Sass ; Nelusko, Faure ; Vasco de 
Gama, Naudin ; /nguisitor, David; Grand Priest, Obin. 


A. H., City.— 

Thanks for your careful and attentive reading of THe Must- 
CAL CourteR. Mme. Tietjens was overlooked in the list of 
great singers who have been in this country. Ludwig Spohr 
was born April 5, 1784, at Braunschweig, and Otto Nicolai on 
June 9, 1810, at Koenigsberg. To have mentioned all com- 
posers would have taken an extra issue of the paper. 

L. C. B., DeTrroir.— 

‘** Faust " was produced in this city for the first time by Max 
Maretzek, season of 1863-64. Miss Kellogg was the Mar- 
guerite ; Sulzer, Siebel Mazzoleni, Faust; Bellini, Valentine, 
and Biachi, A/ephistopheles. 

‘Il Trovatore ” was given in New York for the first time on 
May 2, 1855, under Max Maretzek’s management. Steffenone 
was Leonora; Vestvali, Brignoli, A/anrico, and 
Amodio, Di Luna. 


HOME NEWS. 


——“ Adonis” still runs the Bijou. 

——* A Trip to Africa” is going on well at the Standard. 

——Lotta still thinks there is money in “ Nitouche,” and 
so she is with it at the Grand Opera House, where she opened 
the week on Monday night. 

——Mme. Hopekirk’s first pianoforte recital takes place 
to-morrow night at Steinway Hall. An excellent programme is 
provided for the occasion. 

— —Dave Braham’s sphere of usefulness has followed that 
of Harrigan & Hart to the New Park Theatre. ‘‘ McAllister’s 
Legacy” is doing an immense business. 

-——-The Utica Maennerchor celebrated the twentieth an- 
niversary of its organization, on Thursday, by a concert and ball. 
Guests were present from Syracuse, Albany and Poughkeepsie. 
Dr. Forbes, in the proceedings of the Philadelphia 
Medical Society, describes an operation by which the ring finger 
of musicians is liberated from some of the accessory tendons of 
its extensor muscles, and thus acquires freedom of movement. 
Gottschalk is said to have undergone an operation of the kind. 
Mme. Hiilskamp was in Troy, last week, for the 
second time, with more publicity than attended her former visit. 
She sang before a fair audience. She is dissatisfied with her 
company and management, and her husband says that when her 
contract expires in February he will organize a new company. 
Ernest will know how to whip his company in. 

——Professor Henry Greiner contemplates the organiza- 
tion of a music festival in Rochester in May or June next. The 
plan includes all the singing societies of Rochester, a children’s 
chorus of all the Sunday-schools, about 1,000 voices, an orchestra 
of fifty artists from New York, eminent singers, including a 
soprano, alto, two tenors and two bassos. The idea is to bring 
out Wagner music for two nights and oratorio on one night. A 
meeting was to be held Monday to perfect arrangements. 


Aszucena ; 
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Opera in Cerman. 


‘* LES HUGUENOTS.” 

N last Wednesday Meyerbeer’s masterpiece was 
@) again presented with Frau Materna as Valentine, Frau 
Schroeder-Hanfstaengl as the Queen, Herr Schott Raoul, Herr 
Robinson Nevers, Herr Staudigl S¢. Bris and Herr Koegel 


The performance was altogether very unsatisfactory 
grace and ease. Frau Materna was 


Marcel. 
and lacked movement, 
rather a disappointment as Va/entine and Herr Schott was simply 
inadequate to any of the requirements of his role. His voice is 
too harsh and has not the range for a Raoul, 
Materna have not the youth or the appearance of their respective 
roles in this opera. As excellent as they are in the Wagner 
operas, so deficient are they in lyric works of the Italian or 
French school. A large percentage of the audience at the Met- 
ropolitan Opera House grow enthusiastic whenever Herr Schott 
or Frau Materna use their lungs with their utmost vigor. Tone 
is one thing and noise is another. 

Of the other artists mention has been made in previous notices 
of the opera. 

Herr Koegel, it must be remembered, was not in good condi- 
tion, owing to illness, hence it would be unfair to comment upon 
his Marcel. 

The chorus was also very unsteady. 
as those above mentioned, a work like “ Les Huguenots” should 
not be attempted. 


Under such circumstances 


** MASANIELLO,” 


Again on Friday night ‘‘ Masaniello” was given with the same cast 
as at first. The house was well filled, and the work was received 
with marked favor. Herr Schott again gave an admirable presenta- 
tion of the title-role, "and after the ‘‘ Slumber Song ” was enthusias- 
tically, and despite himself, recalled. The scenic effect in the 
scene of the barricades again resulted in a call for Herr Hock. 
Friulein Bely sang expressively and pleasingly. Despite the 
strike of twenty-four chorus singers the choral work went well, 
reflecting credit on the management for fertility of resource under 
trying circumstances. 

Two more repetitions of ‘‘ Les Huguenots” took place, one on 
Saturday afternoon and one on Monday evening, both being 
given before audiences that completely filled the Metropolitan 
Opera House. The performances themselves, we are happy to 
say, showed considerable improvement on the one, above criti- 
cised, of last Wednesday. More especially was this noticeable in 
the work of Frau Materna and Herr Schott. Herr Blum took 
Herr Robinson's part of Mevers at the Saturday matinee, and 
did so to the enjoyment of the public. The vacancies in the 
chorus caused by the striking members were filled with Italian 
chorus-singers, who had rehearsals until shortly before the cur- 
tain rose, and who did fair work, if the circumstances are con- 
sidered. The orchestra also was in better trim. 

To-night ‘‘ Le Prophéte” will be repeated ; to-morrow (Thurs- 
day) will see an extra night of ‘‘ Lohengrin,” and Friday evening 
brings the first production at the Metropolitan Opera House of 


Halévy’s “ La Juive.” 


Concert of the Philharmonic Society. 

‘HE third concert of the Philharmonic Society 

took place last Saturday evening, the usual public rehear- 

sal preceding it on the previous afternoon, and both were, as usual 

on such occasions, very extensively and very fashionably patron- 
ized. 

The programme was one of unusual interest, and opened with 
Berlioz's seldom-played ‘*‘ Benvenuto Celini” overture. This isa 
clever specimen of the gifted, and, to a certain extent, genius- 
endowed Frenchman's best style of writing. The orchestral 
coloring throughout is masterly, striking and effective, and some 
fine points are made with rhythmic originalities, but in regard to 
true melodic invention, this overture, like most other works of 
Berlioz, is rather poorly endowed. ‘The difficult number was 
beautifully rendered by the Philharmonic orchestra. Next came 
some new ‘‘ Symphonic Variations” by Jean Louis Nicodé, who, 
despite his French-sounding name, is a German, and studied at 
Berlin under Kullak and Wuerst, being with Moszkowski and 
Philip Scharwenka at the head of the Berlin school of younger 
German composers. This last work of his, which is perhaps one 
of the best novelties we have lately heard, proves his advance- 
ment in symphonic writing, and more especially in his treatment 
of the orchestra. Previously he excelled, naturally enough for a 
pianist and teacher of the pianoforte (at the Dresden Conserva- 
tory), in his writings for that instrument. These symphonic vari- 
ations prove him to bea master also in orchestral writing. 

The work opens with a fine, broad and thoroughly symphonic 
introduction in C minor, which is followed by the theme, in the 
same key, of the variations. This is comparatively simple, and 
rather original, well suited for thematic treatment, and conse- 
quently well chosen. The different variations, starting out with 
simple counterpoint treatment, followed by canonic imitations, 
rhythmic changes, and other devices, show true musicianly skill, 
and although there are quite a good many of them, they never 
become wearisome. Two of the variations are strongly suggest- 
ive of Beethoven, and might almost be fancied to have been 
written by him but for the magnificent orchestral coloring, of 
which Beethoven, who knew not the resources of our modern or- 
chestra, could not have dreamed. It is almost useless to say that 
the variations were well played, for under Theodore Thomas, and 
by an orchestra like that of our Philharmonic, nothing less can 
be expected. 

The soloist of this concert was Miss Louise Pyk, a singer from 


Both he and Frau | 








Sweden, who has achieved success both in her native country and 
in England. Her apparently well-cultivated soprano voice was 
somewhat over-weighted by her selection (‘‘Ocean, thou mighty 
monster,” from Weber’s ‘‘ Oberon”), a difficult and highly-dra- 
matic aria, by the powerful orchestral accompaniment and by the 
size of the Academy of Music. Under more favorable circum- 
stances Miss Pyk’s singing might be expected to be highly suc- 
cessful, if it be not for the drawback that her pleasant organ 
seems to sound also slightly worn. Her success with the 
public, however, was in no wise in doubt, for she was heartily 
encored on Saturday night, and added an aria from Mozart’s 
‘‘Nocce di Figaro” to her previous effort, and this, indeed, was 
better sung and more enjoyable than the original selection. 

We hardly need to speak of the performance of Beethoven’s 
“ Pastoral” symphony, beyond making mention of the fact. that 
Theodore Thomas omitted all repeats in the same. His concep- 
tion of the work is well known, and the reading last Saturday 
night differed not from the one he has led us to believe as 
gospel. 

The concert closed with three excerpts from Wagner’s ‘‘ Gét- 
terdimmerung,” which were beautifully rendered by the aug- 
mented orchestra. They were “ Morning Dawn,” in which, 
however, the voices of Siegfried and Briinhilde were sorrowfully 
missing ; further, the descriptive and joyful ‘‘ Siegfried’s Rhine 
journey,” and, lastly, the monumental and grandly sad funeral 
march, ‘‘Siegfried’s Death.” These three Wagner selections, 
we are glad to state, were more enthusiastically received by the 
public than their apparent apathy during the first part of the pro- 
gramme would have led us to believe. 








Miss Hattie Clapper’s Concert. 
HE second annual concert of Miss Clapper took 
place at Chickering Hall last Saturday evening before a 
very large and select audience. The artists who assisted in the 
entertainment were Miss Esther Butler, soprano; Messrs. William 
Courtney and Charles H. Thompson, tenors ; Dr. Carl E. Martin, 
bass, and Mrs. Martin, musical directress. The entertainment 
was thoroughly enjoyable. 

Miss Clapper was particularly successful in Whitaker’s song, 
‘*O Slumber, My Darling,” which she sang with great feeling 
and splendid expression. 

Miss Clapper is one of our leading contraltos and is constantly 
gaining in public favor. One of the best successes of the evening 
was gained by Mr. Courtney’s rendering of ‘* Drink to me Only 
with Thine Eyes ;” he was obliged to sing an encore. 

Most of the programme consisted of numbers from the musical 
play ‘‘Guy Mannering,” taken from Walter Scott’s novel by that 
name and arranged by Mrs. Courtney with excellent judgment. 
Miss Clapper has every reason to be pleased with the result of 
her concert. 








Concert of the Musurgia. 
“lh USURGIA ” is the mystic title of a new male 


chorus society, which gave its first private concert on 
Seldom has Chickering Hall 
been filled with a more appreciative and fashionable audience. 
| ‘“ Musurgia”” was organized by some well-known gentlemen of 
this city on a plan similar, in many respects, to that of the fa- 


Wed nesday evening, January 7. 


miliar Mendelssohn Glee Club. It includes about fifty carefully- 
selected voices, under the direction of Mr. W. R. Chapman, to 
whose ability and energy we are indebted for the completeness of 
this new musical organization. The society proved worthy of the 
attention and enthusiastic applause which it received, as the per- 
formance was a highly creditable one. All the numbers were well 
chosen and rendered. ‘The forte and piano effects were excep- 
tionally fine. The ‘‘ Musurgia” has stepped at once into the 
field, side by side with similar organizations of many years’ 
growth, and we heartily congratulate it upon the brilliant success 
of this, its maiden effort. We shall look forward with pleasure 
and interest to the next concert. 








Philharmonic Club Concert. 

N Tuesday evening, the 6th inst., the New York 
Philharmonic Club gave their second chamber-music soiree 

of this season, and had arranged a ‘‘Schumann” programme for 
the occasion. With almost any other composer than Schumann 
this would have been a rather hazardous undertaking, as it has 
been proved that even a pure and unadulterated ‘‘ Beethoven ’”’ 
evening has sometimes turned out to be rather tedious, or, at 
least, tiresome. But with Schumann, the ever-versatile, whose 
genius assumes as many new phases as the ever-changing aspect 
of the clouds, it is different ; and as the works chosen for inter- 
pretation were of the most interesting and varied kind, the pro- 
gramme proved to be a success. This, at least, must be conceded 
as far as the efforts of the club are concerned, who played the 
exquisitely beautiful A minor string-quartet, op. 41, No. 1, one 
of the most perfect and fascinating works in the whole range of 
chamber-music literature, with fine effect and good ensemble ; in 
fact, it seemed to us that we had never heard these gentlemen to 
better advantage. This may have been caused partly by their 
avoiding any effort at powerful tone-production, which so often 
results merely in ‘‘scratchiness.” They played throughout with 
nicety of shading in the range from mf. to pp., fine phrasing and 
good conception. 


soirée was marred more especially in the first movement through 
the uncertainty of the pianiste, Mme. Constance Howard. Why 
this lady should have been chosen as, an interpreter of Schumann, 


More than this nobody has a right to demand. | 
The pianoforte quartet in E flat, op. 47, which opened the | 





while superior artists were at hand, we do not understand. She 
also made an attempt at playing the two first movements of the 
great pianoforte ‘‘ Fantasia,” op. 17, but she took the first move- 
entirely too slow, indeed, exactly four times too slow; her 
memory failed her and she unwittingly jumped over half of the 
movement ; the second movement was played so poorly that it is 
hard to comment upon it. This work was not written for players 
of Mme. Howard's grade, who might have done better to select 
some pleces from the ‘‘ Jugendalbum” or ‘‘ Kinderscenen.” 

Instead of Mr. Oscar Steins, who was originally announced to 
sing four Schumann songs, but who is, we are sorry to state, 
dangerously ill, Mrs. M. Kirpal was chosen as the vocalist. 
She rendered ‘‘Du Ring an meinem Finger,” ‘‘Ich wandre 
nicht,” ‘‘ Ich grolle nicht” and ‘‘ Er, der Herrlichste von Allen = 
with a very sweet, full and agreeable alto voice, but of the latter 
two songs, ‘‘ Ich grolle nicht” requires a stronger conception and 
expression and ‘‘ Er, der Herrlichste von Allen” was taken at 
a much too slow tempo. The lady pleased the very large and en- 
thusiastic audience and was naturally encored. 


T 


come to listen to a soirée musicale given by Mr. S. Camillo Engel. 
This young pianist has quite a reputation as a teacher, and on 
the occasion in question also proved himself a soloist of some 
merit. This was more especially noticeable in the concerted 
numbers of which the first was a rather tame ‘‘Serenade” in A 
minor for piano, violin and ’cello by C. Reinecke. In this the 
concert-giver played the piano part with good technique, musi- 
cianly phrasing and expression and a very elastic, agreeable touch. 
In his first solo-number, however, the A minor prelude, by Bach, 
and the A flat sonata, op. 26, of Beethoven, the tempo of the 
first was considerably overhastened and the entire sonata showed 
a lack of repose and the most extravagant changes of tempo- 
where none was called for; indeed, Mr. Engel must have been 
very nervous, or else we cannot understand his peculiar conception 
of so well known a work. A group of three Chopin pieces given 
later was much better played a nd the impromptu was charmingly 


Mr. S. Camillo Engel’s Concert. 


1E cosy little Steck Hall was comfortably filled 
on last Tuesday night with a musical audience which had 


phrased. 

Mr. Adolf Hartdegen contributed an adagio cantadile in G, by 
Tartini, and a ‘‘ Polacca” in D, by Popper, for violoncello, ex- 
hibiting in the former piece a beautiful can¢i/ene and in the latter 
fine technical powers. He was deservedly applauded by the 
audience. 

Musin’s Testimonial Concert. 
NE of the most successful concerts we ever had 
the pleasure to attend was the ‘‘ Testimonial Concert” 
which a number of the élite citizens of Brooklyn arranged for 
Mons. Ovide Musin, the popular and esteemed violinist, and 
which took place at the Brooklyn Academy of Music last Satur- 
day night. The spacious building was crowded from pit to 
dome with a most select and appreciative audience which greatly 
enjoyed the beautiful and excellently performed programme, and 
through insisting on encores so lengthened it that it was after 
half-past ten before the close. 

It is needless at this late day to again dwell on the excellencies 
of M. Musin as a violin player, they have been too often extolled 
heretofore. Suffice it to say that everything he played was given 
with that exquisite finish and grace entirely his own and that his 
performances elicited the most genuine and, unbounded en- 
thusiasm and applause. His selections comprised the classic, 
the modern and the virtuoso style and were as follows: ‘‘ Caprice 
de Concert ” (by request), Ovide Musin ; ‘‘ Prelude and Fugue” 
in G minor, by Bach; ‘‘ Introduction and Arpeggias,” for violin 
‘* American Legend,” by the Brooklyn 





alone, by Paganini ; a new 
composer, Mr. Phelps, and a very effective mazurka, by Brazzini. 
M. Musin was thrice encored and further honored by the receipt 
of a large laurel wreath. 

The solo assistance at this concert was of the highest order. 
Mme. Fursch-Madi, the great prima donna, contributed to the 
programme an aria from Mozart's ‘‘ Don Giovanni ” and the 
‘*Oh! mon fils,” from Meyerbeer’s ‘‘ Prophet.” The lady was 
in fine voice and sang with dramatic verve and feeling. She was, 
of course, heartily applauded and did not escape the usual encores. 
No less a favorable impression was created by Mme. Madeline 
Schiller with her finished pianoforte performances. She rendered 
Chopin’s G minor “ Ballad” and Liszt's second ‘‘ Rhapsody,” to 
the delight of the audience, and added two more selections on the 
manual insistance of the audience. Herr Adolf Robinson, the 
fine baritone of the Metropolitan Opera House, sang two ‘‘ Las- 
sen Lieder” and one song each by Dr. Damrosch and Marschner. 
He pleased us through fine phrasing, clear enunciation and 
beautiful timbre of voice. Lastly, the Dudley Buck Male 
Quartet gave two renderings of a cafe//a quartet singing with 
good effect, and Signor Agramonte accompanied most skilfully 
and artistically. ; 


MR. WILLIAM PIUTTI, who is said to be 

pianoforte teacher at a young ladies’ seminary in Aurora, 
N. Y., came all the way from that remote spot of this State to 
appear at Steinway Hall, on Thursday afternoon last, to convince 
a number of invited guests of the fact that he knows very little 
about playing the piano himself. Let us hope, therefore, that he 
is a better teacher than performer, or that he tells his pupils to 
learn from him how no¢ to play, for otherwise he will do some 
harm to his unsuspecting scholars. Such interpretations as Mr. 











22 


Piutti gave of Chopin's G minor ‘‘ Ballad,” of Beethoven's 
**Moonlight Sonata,” and of some of the variations from Schu- 


mann's * Etudes symphoniques,” 


hardly be commended for imitation. Should not 


THE MUSICAL COURIER. 


are truly original, but they can 
Mr, Piutti use 


his stay in the metropolis to take a few lessons from Mr. Mills, 


Mr. Nunez, Mr 


*‘expression in pianoforte-playing?” 


and probably would also profit his pupils. 


Cerman Liederkranz. 


t 


1 


Hoffmann, or somebody else in the rudiments of 


It would do him good, 


Nae our oldest and strongest musical society, num 
bering no less an 1,600 members, celebrated the thirty 
eighth anniversary Of its foundation, at its beautiful hall on Eas 
Fifty-eighth street, last Saturday night, by one of its enjoyable 
“social evenings.” ‘The artists of the German opera had beet 
invited and were present, together with Dr. Leopold Damrosch. 
The programme was presented by Mr. William Steinway, th 


first part consisting of mu 


of h 


e 


ical performances, and the second part 


morous and comic recitations and songs, &c. 
The Liederkranz String Quartet rendered two parts of Raff's 
Miiller (Quartet’’ very acceptably. Mr. S. B. Mills charmed 
the audience by his masterly playing of selections from Robert 
Schumann's and his own works, and Mr. Alfred Kunkl, a Russian 


violinist (who has been but a few days in this country), played a 
Hungarian ‘* Czardas” in superior style. 
Mr. Louis Blumenberg achieved a great success by his truly 


artistic rendition of ‘‘ Caprice Hongrois” by Dunkler, and, as an 





encore, the “‘ Cradle Song,” by the same composer. 

I'he male chorus, some 120 in number, sang Engelsberg’s “ So 
Far,” under the baton of Mr. Edward Heimendahl, and Rhein 
berger’s difficult, but ry effective composition, ‘* Forest Morn- 
ing.” ably conducted by its honorary conductor, Mr. A. Paur. 

The crowning point of the evening was the singing of the 

Drinking Song” from ‘' Lucretia Borgia,” by Friiulein Mari- 
anne | of the German opera. Finally yielding to t 

ever en ause of her auditors, she repeated the second 
verse in Italian, fairly electrifying the immense audience, which 
completely blocked the large ha orridors and ante-rooms. 

After the execution by the audience of a musical salamander, 
commanded by Mr. Fred. Steins, in honor of the guests of the 

ciety, witty a comic songs and recitations by Messes. Willian 
Hock, Reynolds, Fre Steins, Max Hubeand Mrs. Krause alter- 
nate keep the audience in continual merriment 

A comic chorus, sung by all present, and specially written by 

¢ poet { the society, Mr. Gustav Jost, brot ght this most inter 
estir and er yabie affair to a termination 


Master Leopold Codowski. 
HIS ing | ! t, but f rteen years old, consti 
T tuted the m I feature of the Casino concert of Sun- 
y nig The boy comes from Russia with letters of strong 
nmendatior om A Rubinstein His playing indicates 
remarkable at ) 1e( } one so young. His manner is 
without affectatic t jue surprisingly good, and his exe 
cution 1s char er wit 1 simplicity and directness, whicl 
nt « make r now most agreeable, but highly prom 
g for the f ‘ Me ssohn’s prelude and fugue, op, 35 
‘a , | tein's Valse ( price were his 
M Are erv t ks for presenting to the public 
such pron your tis Masters Banner and Godowski 


“ Apajune” at the Casino. 











ROUMANIAN boyar, Prince Alamir Prutchesko, 
A lor vs yn t self, is induced to marry // 
a Par t Kee v} has an eve single to a noble title 
ly } love with Avs the « apt ain of the 
| mat ’ iturally desires to elope with the ot 
ect of er f t ar ‘ V \ f the ‘* Pearl of Totro 
cer i who place n the unfortunate relation 
ft appe \W with two women ere his marriage vows 
© ] H es him to the palace of Prince Prut 
who s¢ the y e and makes terr love 
calle t< ully undertakes to help her 
ern al t ‘ y re se fpaju the water-sprite of 
he ver Dun t ‘ maginary being is endowed with the 
power { ¢ Ww r ed wome sour 1 advice and kis es 
Ww nt } , pe nate m Out of | this confusion order 
e! s. A ecure I ind, who has been looking for 
he the vermitted to marry Nitscha on 
co that not give away the family secret of how 
the / iv ur ls to own wife, thinking her 
\ 1 happiness reigt 
\y ne \ i i uo at the Thalia, and sut 
eque \ eived eck n insufficient representation 
the | 
On \ yn t work was well presented at the Casino 
as regards cast, costumes enery, chorus and orchestra rhis 
work of M ker's t m pleasing melody, and, m 
vy, goes with grt ( Among the best portions of 
the t are at ’ et, Prut song, ‘‘ Paris,”’ and 
the finale of the ] t 
Mr. | cis Wils« is Pru to, has ven us one of his | 
best creatior ew will undoubtedly fix itself in the mem 
{ ‘ t opera, especially when he has thoroughly 
deve ‘ ter In this role he gives some of 
cs acteristics—not overdoing the part, but mak- 
t sughter-moving, attractive His love-making 


\ 








weekly stipend. We made known this fact by a formal request 
to Dr. Damrosch, and he promised to provide that a proper 
compensation should be. given us in the course of the 
season, and besides, upon his request, our salaries were paid for 
| the first four weeks without deduction. From December 17, how- 
ever, a weekly deduction of $7 was made, and from that time we 
received only from $83 to $9 a week. Not content with this, we 
learned that henceforth not only the weekly reduction on the 
advance but also agent’s fees, to the amount of 5 per cent., were 
to be deducted weekly ; and as we would then have received still 
less money, we were absolutely forced to strike. 

We are without any means of existence, and hope through 
arranging for some concerts to gather money enough to enable us 
to return to Europe. The step we took is not at all an act of 
| extortion, but wholly caused by the greatest necessity, as we were 
not only not able to live decently, despite our hard work, but we 
were even compelled to run into debt. 

Very respectfully, THE GERMAN CHORUS-SINGERS 

of the Metropolitan Opera House, 


is assuredly capital in its way, and his scene with Natalitza 
throughout is deserving of warm praise. Miss Lily Post as 
Natalitza ably seconds Mr. Wilson. The cancan scene is almost 
inimitably amusing. Miss Post, although out of her accepted 
line in this part, assuredly makes it attractive and interesting. | 


Of course, she cannot 
She 


Miss Cottrelly’s //e/oise is fairly good. 
expect any praise for her singing, or her attempts at it. 
might tone down the character without harm. 

Mr. Taylor's Afarcu is best in the last act, where his voice ap- 
pears to the most advantage. He cannot act, however. Others 
in the cast were Miss Belle Archer, Mr. Will S. Rising, Mr. 





Herbert Archer and Mr. Ellis Ryse. 

The grotto scene inthe last act is probably the most beautiful 
yet offered at the Casino. It was enthusiastically applauded. 
‘** Apajune ” bids fair to have an extended and prosperous run at 
the Casino, 


rin Need. 
OHANNES BRAHMS, Hans von Biilow, Eduard 


Hanslick, Joseph Joachim, Ernst Perabo, Friedrich Gern- 


a | 


| Thesdoce Mishas 
Miss Lulu Veling. ore Kirchne 


ISS LULU VELING, the young lady pianiste J 


whose picture appears on our title-page this week, was | sheim, Carl Reinicke, Neils W. Gade, and about twenty others, 


born at Pottsville, Pa., on September 19, 1868, and is, conse- | form a committee ‘‘ that pray and invite all friends of music, and 


quently, only sixteen years of age. Her father, being a skillful | especially the numerous admirers of Theodore Kirchner’s muse, 


musician and excellent piano-teacher, early discovered his child's | to contribute their mite to a testimonial for Theodore Kirchner. 


musical gifts and began the study of the piano with her when she | This clever author of so many exquisite compositions has entered 


was only five years old. It is very remarkable that Miss Veling | upon his sixtieth year with heavy cares. Nothwithstanding an 
is said to have shown a decided preference for the easier works of 
of Bach, 


The first one who heard and appreciated the child, when she was 


incessant activity, his pecuniary circumstances are very grave, as 
Scarlatti and Hiindel after the first year’s lessons. | he is entirely dependent upon the proceeds of his compositions 
and arrangements. It is only with fear that he thinks of the 


six or seven years old, was Edward Heindl, the flute player of | future of his wife and two delicate children, especially as he has 


the Mendelssohn Quintette Club, of Boston, who predicted for | lost the use of one eye, and the other only too often fails to serve 
her a great future. In 1880 Miss Lulu Veling was invited to | him.” And thus active assistance has become necessary. The 
Washington, D. C., by Secretary of the Interior, the Hon. Carl | intention of the above was to manifest the respectful admiration 


Schurz, at whose house she gave several recitals. She stayed in | due him on his sixtieth birthday which occurred on December 


in the capital three months, playing by invitation three times at | 1o. 
the White 


Cameron's house and many others of the Washington diplomatic 


Still, it is not yet too late to ameliorate his distressing cir- 


House, twice at Secretary Sherman's, twice at Don | cumstances. Subscriptions will be received by Mr. Charles F, 


Tretbar, Steinway Hall, New York city. —A/usical tems. 


circles. The same year she gave a piano recital at Steck Hall, 


this city, and later on a concert at Washington, D. C., after | Williamsport Correspondence. 
Wu 
at 


Church on the evening of the 8th inst. by 


which she appeared no more in public, devoting all her time to | 


HE 


refused them all and she is to devote two years more to finishing 


LIAMSPORT, Pa., January 10. 


tudies » had plenty or raveling soncerts icici o. . ‘a 
studies. She had plenty of offers for traveling and concerts, but organ concert given St. Paul's Lutheran 


Mr. Henry 
It 


was in the highest sense a musical treat, and all who were present 


°r studi in Germany t > rill < > > j lic . a : 
her studies in Germany before she will appear here in public. Carter was attended by a large and appreciative audience. 
\ few days ago, we had the pleasure of listening to this rising 
Hall, and gained the most 


Her 


repertoire comprises the works of all noted composers, Schumann, 


une sts he pi ab Sanok i 
young star of the piano, at Steck are prepared to admit that they were not only pleased, but were 


pleasing impressions as to her musical gifts and abilities. as well surprised at the possibilities that an organ possesses in the 
hands of such a master. To criticise Mr. Carter's playing, or to 


alone, being observable by his absence. The young lady, with | define the beauty, power and expression with which the various 


sane } P : cark ie - . , 
charming candor, told us that the pianoforte works of this great pieces on the programme were rendered, will not be attempted. 
‘Air 


difficult of organ pieces, and one which only a finished performer 


man seemed so hard to understand, and to correctly reproduce 
Oh, 


and Variations,” by Thiele. This is one of the most 


that she had only lately begun to try to play them. if some 
> | e Sn P “ile arene ave eo hhkewiese | . : ‘ os 
of our professional Schumann-killers could have done likewise, or | would venture to attempt. It is emphatically a ‘* show ” piece— 


would do sonow! Miss Veling played with charming taste, the | the pedal passages, or foot playing interspersed through the piece 
phrasing only here and there showing that she has not yet heard being exceedingly difficult and intricate 
) ) ? g ‘ ate. 


E This 


quaint, old-fashioned, yet beautiful selection, written originally 


. . . ' 
music enough interpreted by either a good orchestra or great play- “Andante from Symphony,” in flat, by Haydn. 


ers. How could she have done so, living all her life at a small 

place like Pottsville, Pa 

well developed and the young lady must certainly have bestowed on 
ie 


it extraordinary care and diligence, 


Her technique, however, is remarkably | for a full orchestra, was shown by Mr. Carter to be well adapted 


to display the resources of an organ, its varied stops being made 


aided by the fine training and | to answer readily to the many instruments of the orchestra. 


* Andante from the Fifth 


Nota- | ‘ 
| 


teaching which her only teacher, her father, has given her. The *‘ Overture to Egmont,” and the 
bl Symphony,” two well contrasted pieces, by Beethoven, merit espe- 


y well-skilled also is her left hand, with which Miss Veling ren- 
We were, as we said before, 
| 


dered some fine solo performances. cial mention. 





gre itly and favorably impressed by Miss Veling s playing, and The storm fantasia, entitled in the programme, ** Calm, Storm 


predict for her, as many others have done before, a bright and | and Thanksgiving,” was one of the most striking pieces per- 


great future. formed during the evening—wind, thunder, rain, and it might be 
added, sunshine, are represented in their turn and were wonder- 
| fully well expressed. 
| The March, from ‘ 
members of the chorus of the | . eet 

proves that Wagner is misrepresented, for a more tuneful and ex- 


Strike at the Metropolitan. 
WENTY-FOUR 


Tannhiuser,” as played by Mr. Carter, 





| them in advance 


little additional 





T 


Friday last. 


Metropolitan Opera House struck for higher wages on 
Mr. E. ¢ 
tan Company, makes the following statement touching the 


pressive movement is seldom heard. 
The people of St. Paul’s are to be congratulated upon their 





>. Stanton, the secretary of the Metropoli- 


| selection of an organ. It is one of Johnson’s make, and is an 


| 
maaiter instrument of great purity and sweetness of tone and delicacy of 
We are sorry to throw any people out of employment during | 
but we could take no other course. Anything more assek 
than the conduct of the strikers cannot be im- | 0'&4ns for its size he has ever seen. 
agined. They came over here on the promise of a season’s | 
engagement ata fair salary, one month of which was paid to | financially, as well as in the rendition of the excellent programme 
They were also to have a benefit performance. | ; 


, : movement, and is pronounced by Mr. Carter one of the best 
the winter, 


hort-sighted 


It is gratifying to be able to say that the concert was a success 





: ; : | provided. 
Up to the present time they have been paid promptly every Satur- P = 
day, and nothing has been said as to deductions on account of : : 
the advance. Those of them who sang well and in small solo Dr. Damrosch has renewed his contract with the 
parts were paid something extra, while many of them made a Metropolitan Opera House for next year. 


l income by copying music. Yesterday Dr. Dam- 
rosch received an unsigned letter stating that unless their salaries 
vere increased , nothing said about the month’s advance 
and their services on extra occasions paid for at the rate of $4.50 
1 performance, they would strike. Of course there was only one 


: <- 
At the Metropolitan Opera House the coming of Frau 
Materna has made it possible to extend the list of really great 





to $25 


operas by the production of several in which she has won world- 


thing to he done, and that was to stand 4" and si ed wide fame. The first of these will be ‘‘ Die Walkure,” the pre- 
refuse to t it em. That se we have successfully ‘ . —, 

fuse : reat with them That course we e ccess y parations for which are nearly completed. The armor to be worn 
pursuec 


by Briinnhilde’s sisters, the eight Valkyrias of the Nibelung 
drama, has come from Bayreuth, and like all the other apparel of 
the stage and characters, in material, design and color is copied 
after the decorations of the Wagner Festivals. The principal 
members of the company are all familiar with the music-drama 
and the drill has been so thorough that there can be no doubt 
that the representation will be one worthy of the work in all 
The Briinnhilde will be the Brinnhilde of the first 
The con- 


The striking male singers have presented their side of the case 
to the Staats-Zeitung in the following communication, which is 
herewith given translated 

EstTreMep Epitor—Will you kindly allow the gentlemen of | 
the German chorus of the Metropolitan Opera House to give to 
the readers of your estimable paper the reasons which have 
caused them to sever their relations with that institution. 

We were at the time engaged in Europe through different 
agents for this enterprise, while in utter ignorance of the condi- 
tion of affairs in America, at a weekly salarly of $14, $15, $16, 
respectively. As we, in order to accept this engagement, were | 
obliged to lie idle for six weeks in Germany, an advance of 240 
marks ($56) was paid to us in Europe as an equivalent. After a 
short sojourn here, we became convinced that if this advance sum 
paid in Europe were to be deducted from our salary, it would be- 2 . E 
come simply impossible for us to live on the balance of our ! affection of our opera-going public. 





respects. 
Beyreuth festival in 1876 and all subsequent festivals, 
tract with Frau Schroeder-Hanfstaengl, which was to have expired 
| to-day, we are glad to be able to state, has been renewed. This 

lady is a most satisfactory and charming artist who has won the 
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"Professional Cards. 


A. E. STODDARD, 


Oratorio and Concerts. 


Baritone, 
Address, Steinway Hall, 


New York. 


OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


C.F. CATA 
(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and al! other occasions. Address: 
25 Union Square, 


CADEMY, 

Daily lessons. 
Imparts best 

Address 


New York, 


L YONS MUSICAL 
Lyons, N. Y. ounina 1854). 
Noted for furnishing excellent teachers 
modern technique and artistic execution, 

L. H. SHerwoon, M., A., Principal 

MISS BELLE COLE, 
Contralto, Oratorio and Con 

signed is authorized to make engag Miss 

Belle Cole, who has made a great success with Theo 


Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Gero. CoLsy, 23 E. 14th Street, New York. 


MAX TREUMANN, 
Baritone, Concert and Oratorio Singer. Voca! and 
Piano Teacher. 207 East 116th st., N. Y. City 


Mme. HELEN AMES, 


Soprano for Concerts and Oratorio, 
Address, Steinway Hall, 


JOHN BAYER, 
Piano Instruction 
York. 
FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts 
Care of Wm. A. Pond & Co., 


MISS ANNIE E. BEERE, 

Concert Contralto. Address Musicat Cot 
Office, 25 E. 14th Street, New York 
HERMANN O.C. KORTHEUER, 


stand Piano Teacher, 146 Atlantic 
N. Y., and Steinway Hall. 


LAX, 
also Solo Flageolet 
Address, Office 
New York 


under- 


New York. 


Address, Steinway Hall, New 


25 Union Square 


Piani Avenue 


Brooklyn, 


Mr. FREDERICK 

Solo Flute of Gilmore’s Band; 
Open for concert engageme 
Musical Courier, 25 E. Fourteenth St., 


M. DEYO, 
Solo Pianist, 


Address Steinway Hall, 


MLLE. ZELIA 


Prima Donna Sop 
Address Get NV. Corsy, 
residence, 137 West goth Street 


ANTHONY J. DAVIS, 
Music in all of 
Emanu-E], Forty-third 
Address Wa. A, Pt 
New York. 


its, 


Teacher of the Pianofort 


New York 

DE LUSSAN, 

ano Coacert and Oratorio 
rath Street; 


Kast 
New ¥ 6 


branches 
Street and 


& Co,, 25 


Instruction in its 
ganist of Temple 
Fitth Avenue. 
Union Square, 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 

LOUIS BLUMENBERG, 

Solo Violoncello, Address Musi 

East 14th Street, New York. 


AL ( 








SER VATORY or MUSIC, 


~o East 14th Street, New York City. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, 


VOGT CONS 
Ne 


New York. 


PROF. S. E. JACOBSOHN’S 

Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from g to 12 o’clock every morning, except 
Sundays. in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


CLAPPER, 


Oratorio. 
New 


MISS HATTIE J. 
Contralto for 
Mr. W, Courtney, 


Address 
fork. 


Concert and 
27 Union Square, 


COURTNEY, 


cal Instruction. 
New York, 


MR. WILLIAM 


Concert Oratorio and V« 
Ad 27 Union Square, 


ldress 


GLEASON, 


Composition and Or 
Theory g’ven by 


GRANT 
Organ, 
Musical 


FREDERIC 
Teacher of Piano, 
hestration. Lessons ir 


orrespondence. 


Address, 170 State Street, (‘hicago 


GAGE-COURTNEY, 
al Instruction, 
East 17th Street, New York. 


Mme. LOUISE 
Vo 


Address 28 
BULLOCK, 


Vocal Instruction. 
New York. 


TOM 


Concert, Oratorio, 
Address, Steinway Hall, 


MR, 


Tenor. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 


) West 31st Street, New York 


JEODORE SUTRO, 


Attorney and Co 
Street (Bennett Building), 


unsellor-at-Law, 99 Nassau 


New York. 


ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 


39 West 36th Street. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF Ou! R LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 

: St. George’s Ch., 

St. Paul’s M. E. Ch., 

; Fifth Avenue Pres, 

’., 3; Brooklyn Tab- 

First Presbyterian, 

ladelphia, 3; Trimty Ch., 

San Francisco, 3; Christ Ch., 

New Orleans and Pitts- 
burgh R.C, Cathedral, 4. 


ie NI. RUBEN, 


aaa ingsanaie 


Leading Musical Art ists, 


STEINWAY HALL, NEW YORK. 








| WM. BOHRER’S TRANSPOSITOR. 


This Transpositor, invented by Mr. WM. BOHRER, 
is an attachment to the pianoforte, which enables the 
performer to transpose a composition from its pub- 
lished copy into any key desired. It consists of an 
ordinary movable key-board, sliding upon a light 
frame. When needed it is simply placed over the 
key-board cf the pianoforte, and is removed from it 
again by simply litting it off; not a single screw nor 
any alteration of the pianoforte whatsoever being re- 
quired. The Transpositor is of a most elegant and 
purable form, none but first-class material being used 
initsconstruction. It will be found to be a most im- 
portant and useful auxiliary to every pianoforte, and 
will be of the greatest practical value to all who are 
engaged in the art of singing. Price, including box, 
#100. On exhibition at Sonne ay & Sons, E. r4th St., 
Epwarp Scuupertu & Co., No. 23 Union Square. 








PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CO.. 


175 B TREMONT STREET, BOSTON, MASS 


ge Correspondence Solicited 





1836.+e% 


—+- ESTABLISHED 


LINDEMAN 


PIANOS. 


UNSURPASSED in TONE and DURABILITY. 


92 Bleecker St., New York. 


FURSCH-MADI 


IN 


Oratorios and Concerts. 


For terms and gagements apply to 


L. M. RUBEN, 


Steinway Hall, New York. 








ESTABLISHED 1863. 


Toe HENRY 





INCORPORATED 1884. 


F.MILLER 





BOSTON, MASS., 


C Upright, Square and Grand —- 





yey MILLER ARTIST GRAND PIANO 
yncerts of Louis Maas, Wm. H. 

Constantin Sternberg, Gustave Satter, 

S. Liebling, E. B. Perry, Antoine DeKonski and ot 


imes- Star, Jan. 16, 1883. 
uses the Artist Grand of the 
Henry F. Mitterk make, upon which he 

complish wonders, Frequently he held 
note in the melody through a dozen bars of 
chords, and the note still rang oui clear and strong at 
the close. 


From the Cincinnati 7 
Dr. Maas always 
is able to 
a Single 
harmonic 


From the Boston 7 


The Mitier Pianos 
formance nobly ; in fact, leaving 


fulfilled their partin the per- 


nothing to be desired 


From the St. Louis Glode-Democrat. 


No better concert Piano has ever been heard here 
From the Chicago 7/mes 


The Piano was extremely satisfactory, both ir 


of brilliancy and fullness of tone, 


HENRY F. MILLER 








HAS M ADE 
Ed 


MANUFACTORY AT WAKEFIELD, 


And also the PATENT PEDAL UPRIGHT PIANO. 


IN THE 
P. Ryder, 
Maurer, 


A PHENOMENAL SUCCESS 
ert, Cariyle Petersilea, T 


mund Neu; 
Frank Gilder, Henrie 


2, ( has. Kunkel, tta 


thers, 


From the Boston //era/d. 
ty of tone will not soor 
ly was 


| 
tten. 


he Piano 
give 


quali 
the beautiful mei 
much expression as a gre ‘at ar tst 
€ vo 


The 


with as coule 


it with tl 
pectator 


cert Piano has rarely, 


& SONS PIANO CO., 


MASS. 


Warerooms aud Offices at 611 Washington Street, Boston, Mass, 





ACCURACY, ; 
PROMPTITUDE. rf 


“es 





HOWARD LOCKWOOD, Proprietor, 


126 and 128 Duane Street, Corner Church, Mew York. 





FULL COUNT, 
FAIR DEALING. 








we Exuit 
rees of Merit, 


> 
AWARDS 


— FOR — 


Publications, Printing 


T'w> Special First and two First 


two Gold and two Silver Medals. 


81—Hig 


ITION, 1 


ADELA 


Paris Expostrion 
Deg 


First and Spe- 
f Merit. 


Sypney INTERNATIONAL ITION, 
cial Degree of Merit; also Second gree ¢ Cincinnati InpustriAL Exposition, 1 rhest Award. 
Cincinnati InpustriaAL Exposition, 1882—Highest Award. 


New ZEALAND INTERN ExuI!siTIon, 1 
and three Silver Medals, Highest Awards. 
Silver Medal. 


t—Four First 


» Silver and two Bronze Medal 


RNE INTERNATIONAL EXHIRITION, -18 
Merit, tw 


ATIONAL One Gok 


Orders of ‘aia 
= AND <= 


=~ ART. 


ot 


UE <PRINTIN 


H E importance of fine work in see srinting of Catalogues, Pamphlets, &c., cannot be 
F I 
products, and a house that sends out ill-printed catalogues or other a 
litthe—more money than is ¢ - d for poor work will pay for a wel 


s of its bu 
| printed catalogue, artistic 
class typographical work. Its pr dapted to the finest class of work, 
accurately translated and printed in English, French, German, Spanish or Portuguese. 


NATIONAI Highest 
Catcutra Exurtsition, 1883 

















too highly estimated. The character of a firm is always gauged by its 
ures a reputation for cheapening its A littl 
The Lockwood Press is noted for its first- 
equipped _office. Circulars, Catalogues 


ym the smallest circular to 


dvertisement siness sec work, very 
in all of its details, 
Ses are i and it has all the appointments of a fully 

Estimates furnished for good work, fr 


or Books 
the finest catalogue or book, 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


lso produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists, catalogues, &c., 


The undersigned will « 
an ordinary proof-sheet being all that is necessary for their production. 

















—s=<s HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, ===— 
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CHAPTER 315. 


——___<@—___ 


The Music Trade of this State Un- 
necessarily Embarrassed. 


THE PROPOSED AMENDMENT. 


VERY dealer in pianos and organs residing in the 
State of New York by this time, aware of the 
serious position his business is placed in by the opera- 


1s, 


tion of Chapter 315, passed by the Legislature last 
session, the full text of which we print below. 
We propose, with the assistance of the trade in this 
State, to have an amendment added to this chapter, 
which would abate the evil as it now exists. 
With that purpose in view, THE MUSICAL COURIER 
has mailed to every dealer in this State the following 
circular and petition: 
OFFICE OF 
MUSICAL COURIER, 
25 East 14th St., New York, 
& FLoeRsHEIM, Editors and Proprietors. 


THE 


BLUMENBERG 


NEw York, January —, 188s. 


Sirs—The following Chapter 315, an act passed by the General 
Assembly on May 21, 1884, is now an operative law of the State. 


It is very obnoxious and also dangerous to the piano and organ 
f the Read it carefully and you will find that in 
many respects it interferes seriously with your business. We 
have reasons to belicve that an amendment can be passed this 


trace « State 


session of the Legislature, excepting ‘* Household furniture, in- 
cluding pianos and organs.” The passage of such an amend- 
ment would, of course, abate the evil. 

If, after reading the act, you favor this amendment, sign your 
and mail it to our office 


inclosed ‘‘ Petition,” 








name to the at 
once. Also write to your Assemblyman on the subject. 
Yours, respectfully, 
BLUMENBERG & FLOERSHEIM. 
CHAPTER 315. 
AN ACT requiring contracts for the conditional sale of personal property on 
c t to be filed in the town clerk's and other offices, (Passed May 21, 
4) 
ft State of New York, represented in Senate and Assem- 
Section 1. Inevery contract for the conditional sale of goods and chat- 
tels hereafter made which shall be accompanied by an immediate delivery 
and be followed by an actual and continued change of possession of the 
things itracted to be sold, all conditions and reservations which provide 
that the ownership of such goods and chattels is to remain in the person so 
contracting to sell the same, or other person than the one so contracting to 
buy them il said goods or chattels are paid for, or until the occurring of 
any future event or contingency, shad/ be absolutely void as against subsequent 
purch tad mortgag n good faith, andastothem, the sale shail be 
deemed a TE, unless such contract for sale with such conditions and 
reservations therein, or a true copy thereof shall be filed as directed in the 
succeeding section of this act 
Sec. 2, The instruments mentioned in the preceding section shall be filed 
in the several towns and cities of this State where the person to whom such 
property is so contracted to be sold, if a resident of this State, shall reside at 
the time of the execution thereof, and if not a resident then in the city or town 
where the property so contracted to be sold shall be at the time of the execu- 
tion of such instrument. In the city of New York such instrument shall be 
filed in the office of the Register of the city, and in the County of Kings in 
the office of the Register of said county. In the several cities of this State, 
other than the cities of New York and Brooklyn, and in the several towns of 
this State in which a county clerk's office is kept, in such offices ; and in 
each of the other towns in this State in the office of the Town Clerk thereof ; 
and such registers and clerks are hereby required to file all such instruments 
aforesaid presented to them respectively for that purpose, and to endorse 
thereon the time of receiving the same, and shall deposit the same in their 
respective offices, to be kept there for the inspection of all persons in- 
terested 
St I'he conditions and reservations specified in the first section of this 
act, which may be in any instrument filed in pursuance of this act, shall 
cease to be valid against subsequent purchasers or mortgagees in good faith 
after the expiration of one year from the filing of such instrument, and as to 
them the sale shall then be deemed absolute, unless within thirty days next 
preceding the expiration of each and every term of one year after the filing of 
such instrument a true copy of such instrument, fogether with a statement 
ea nterest of the person ntracting to sell such property in 
the property thereby claimed by him by virtue thereof, shall be again filed in 
the office of the clerk or register aforesaid of the town or city where the per- 
son to whom such property is so contracted to be sold shall then reside 
if such person shall then be a resident of this State, and if not, such resident 
then in the office of the clerk or register of the town or city where the 
property so contracted to be sold was at the time of the execution of such 
nstrument 
Sec. 4. The clerks of the several towns and counties of this State in whose 
offices contracts for the conditional sale of goods and chattels on credit are by 
this act required to be filed, shall endorse on every such instrament or copy 
so filed, the number thereof, and enter such number and the names of all 


parties to such instrument and the amount thereby required tobe paid, and the 
future contingency or event required to occur before the ownership of the 


goods and chattels described therein, shall pass from the person contracting 


filing of such instrument or copy in the books kept in such offices for the entry 
of similar matters regarding mortgages of goods and chattels, and in like 
manner as in cases where such mortgages are so filed, except that the name 
of the person in such instrument contracting to sell shall be entered in the 
column of mortgagees, and the name of the person therein contracting to buy 
shall be entered in the column of mortgagors, For their services under this 
act such clerk shall receive the same fees they are now authorized to receive 
for like services in regard to mortgages of goods and chattels. 

Sec. 5. A contract for the conditional sale of goods and chattels on credit 
filed as required by this act, may be satisfied and discharged of record in the 
same manner, so far as is applicable, as may mortgages of goods and chattels 
which may now be filed in the offices of town or country clerks. 

Sec. 6. This act shall not affect any proceeding now pending, nor any 
transaction had before the passage of this act. 

Sec. 7. This act shall take effect September first, eighteen hundred and 
eighty-four. 

The effect of this act is that should an instrument be sold by 
the dealer A, to the purchaser B. on installments, and should the 
sale not be filed as by the provisions of the above act, and should 
B. sell said instrument to C, it could not be recovered by A. 


The petition, which is printed on a separate slip, and 
which should be signed and mailed to the office of THE 
MUSICAL COURIER at once, reads: 

PETITION, 
Editors Musical Courier ; 

We (or I) heréby attach our (or my) names to the petition to be 
presented to the General Assembly of the State of New York, re- 
questing that honorable body to add the following amendment : 
‘** Excepting household furniture, including pianos and organs,” 
to Chapter 315, an act requiring contracts, &c., passed May 21, 
1884, now in force in this State. In its present form, this 
Chapter 315 is detrimental to the piano and organ business in this 
State, and involves a large annual loss. In justice to our business, 
the amendment as stated above should be passed as early as pos- 
sible. Yours respectfully, 


Sign here... sccccccccssccscccccce 


We have had some lengthy correspondence with 
Messrs. L. & A. Babcock, the piano and organ dealers in 
Norwich, N. Y., and the last letter written by that firm 
demonstrates how seriously this Chapter 315 affects the 
piano and organ trade of the State. We have eventually 
agreed on the form of the proposed amendment. 


L. & A. BABCOcK, 
DEALERS IN 

PIANOS AND ORGANS. 
Editors Musical Courier: Norwicn, N, Y., January 2, 1885, 
Your favor is received. This law in effect pays a premium on 
rascality. There is no penalty or punishment for those who sell 
rented property, but this law gives them all they can make. 
Nearly every customer in our country trade, when renting a 
piano, wishes the privilege of buying and the rent to apply if 
they buy. A piano thus rented by an honorable dealer, and 
three months’ rent paid, can the next day be sold by the one 
renting, and the dealer is out $200, and there is absolutely no 
penalty for the rascal. 
2. The filing is far worse than a chattel mortgage, inasmuch as 
when refiled, the exact amount due, interest and, all must be reck- 
oned. Ina chattel mortgage one must file copy of original mort- 
gage regardless of payments. 
3. Every retail dealer has a large extent of territory, often em- 
bracing several counties. The law requires one to file in the sown 
where sale is made. Now, we have tried to comply with this law. 
The only way we can is as follows: When contract of condi- 
tional sale is brought to us by our agents or traveling men, we 
at once make copy, and send it by mail directing letter to Town 
Clerk, Town, ——— Co. Wedo not know the name of 
town clerk once in twenty times. We inclose twelve cents in 
postage stamps as his fee. We do not now in a single instance 
whether the copy is filed or not. We do not 4”ow whether he 
willingly accepts postage stamps as money for his fee. He never 
replies. We hofe he has received our copy and filed it. We 
never know. ‘The result is one may have $25,000 in contract 
notes in his safe which a few months ago were prime security, 
and wake up in the morning to find his security has taken flight 





and he is ruined. 

In many cases dealers will certainly lose, and in some cases their 
loss will be a ready excuse for fai/ure, thus saddling the loss 
back on the manufacturer. 

The effect of the law with careful dealers is to cut off about 
one-third of their trade. A large class of customers whom we 
formerly credited we now absolutely refuse, stating to them 
plainly that under the present law the profit is not worth the risk 
and trouble, for if they move we have to chase and find them and 
refile. The poorer class move often. Thus this law injures no 
one so much as the poorer class who desire to give their children a 
musical education. They cannot obtain credit under this law. 
The facts in regard to the passage of the law are as follows : 
A member of the Assembly from St, Lawrence County intro- 
duced and passed through the lower house a bill, making all con- 


When it went to the Senate, the Senate Judiciary Committee 
altered the law passed_ by the lower house entirely and submitted 
the present law, which was accepted by the lower house and be- 
came the law. In all the debates in the Senate it was acknowl- 
edged that a very large and honorable business in the piano and 
organ trade, amounting yearly in this State to many millions of 
dollars, was transacted entirely on the basis of these contract 
notes. Not a single charge of hardship or wrong on the part of 
dealers was claimed. It was conceded that the piano and organ 
business in this State was done on this basis. That every one 
knew it was done on this basis, hence there was no danger of the 
innocent third party (purchaser) being wronged. To Protect 
dealers the Assembly law was refused and the Senate law passed 
under the impression that it would be satisfactory to dealers. As 
it is mot in any way satisfactory to dealers, we are assured by 
those high in authority that an amendment could readily be 
passed, making an exception to the provisions of this law of 
‘* household furniture, including pianos and organs.” 

The first cause of the passage of the law was, that sharpers 
were using these contracts with old horses, old wagons, cattle, 
&c., and great frauds in some counties were being perpetrated 
under cover of these contracts. For example: A worthless 
fellow came along with a drove of cattle and sold them one by 
one to farmers. The following week another party came along 
with conditional sale contracts on these cattle and made the 
farmers pay over again. It was tostop these frauds that the law 
was passed. It never was intended to injure the legitimate busi- 
ness. We give you facts as given us by a member of the Ju- 
diciary Committee of the Senate. An amendment will be 
introduced promptly on the meeting of the Legislature. We 
would be glad to have your views at once as tothe form of this 
amendment. 

We thought an amendment excepting ‘‘ household furniture, 
including pianos and organs,” would be more apt to pass readily 
than an amendment saying nothing of ‘* household furniture.” 

We would be pleased if you would a¢ once write us what you 
think should be the form of an amendment. 


Yours, respectfully, L. & A. BABCOCK, 


It is the purpose of THE MUSICAL COURIER to push 
the amendment in Albany as vigorously as possible. 
In order to do so we depend, to a great extent, upon the 
promptness of the dealers and agents in this State, all 
of whom will receive the explanation and petition, and 
who are expected to sign the latter and send it immedi- 
ately to our office. 

The amendment must be passed at the present session 
of the Legislature if it is to do any good to the trade. 





CABLEGRAM FROM CONSTANT/NOPLE, 
DATED JANUARY 11, 1885. 
To Messrs. Steinway & Sons, 109 and 111 East Fourteenth 
Street, New York. 

Send immediately one pianoforte of higher grade than 
No. 46,133, which I bought when I was in New York— 
say, at about four or five hundred pounds sterling, for His 
Imperial Majesty the Sultan. On receipt of this please 


answer by telegram. 
COLONEL HAKKY-BeEy, 
Aide-de-Camp to His Majesty the Sultan. 





T is not at all improbable that Daniel F. Beatty will 
regain possession of the Beatty Organ Factory at 
Washington, N. J., and start the manufacture of organs. 
The condition of affairs is such that Beatty may be called 
in at any day. 





—The failure of J. V. Dahlgren, the Chicago piano dealer, as 
reported by the /ndicator, does not,involve any house here to any 
extent. Augustus Baus & Co. are not losers in a large amount. 
Dahlgren owed them a balance of $200 on a note, but we believe 
nearly all of this is covered by attachment. Dahlgren had no 
credit here after he dissolved partnership with Steger. 
acca aabiates 

—The Mason & Hamlin Organ and Piano Company has just 
issued its first of a series of plates, which, when completed, will 
embrace the pictures of all persons in this country occupying im- 
portant positions inthe various departments of the musica! pro- 
fession. The first plate, now out, contains excellent likenesses 
of fifty-three of the most prominent pianists in New York, Bos- 


ton, Philadelphia, Baltimore and the West. It is entitled 
‘‘Group 1,” and will be followed by a ‘‘Group 2,” 
which will be a continuation of the first group. The 


next plate will be devoted to the pictures of prominent organists. 
The work is not only beautiful in conception, but very handsome 
in execution, and is a credit to the taste and enterprise of the 








to sell the same, the time*when such amount will be due, and the date of the 





tract or rental notes void under any, every and _all circumstances. 





company. 
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The Superiority of the “SOHMER” 





Pianos is recognized and acknowl- 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 





Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 





AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


§@ Correspondence solicited. Agents wanted everywhere. 


WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEW YORK. 


—> MANUFACTURERS OF +e 


PIANOFORTES. 





Known everywhere, and sold Dy the eg as in all respects 
first-class instruments. 





IVERSs POND 
PIANOS 


UNEXCELLED IN 


BEAUTY OF TONE, ELEGANCE OF FINISH 


— AND — 
Thoroughness of Construction. 
Sold by responsible dealers throughout the United 


‘tates. Active Agents wanted for unoccupied terri- 
tory. Strict protection guaranteed. 


Warerooms : 597 WASHINGTON ST., BOSTON. 





DECKER 


SROTHERS’ 


MATCH »rTss 


PIANOS 


33 Union Square, N, Y, 











L. C. HARRISON, 


M. WILSON, 


Successor To WM, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 
@ ) 
| Church, Chapel and Parlor | 
e — —2 


PIPE ORGANS, 


260 & 262 West 28th Street, 








Near Eighth Avenue, NEW YORK. 





New York Conservatory of Music, 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s 


THE NATIONAL MUSIC SCHOOL 


School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY 


entire year. 
QUARTER BEGINS from date of entrance. 


from g A. M. to g Pp. M., during the 





THE WILCOS & WHITE ORGANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 


OVER HIGHT DIFFERENT sryvues. 
&2™ Send for Illustrated Catalogue. 





WILCOX & WHITE ORGAN CO., Meriden, Conn. 





HALLET & DAVIS GO.’S PIANOS. 


WAREROOMS: 486 Washington Street, Boston; 
State and Adams Streets, Chicago; 


44 East Fourteenth Street, New York; 
Market and Powell Streets, San Franiscco, Cal. 


indorsed by Liszt, Gottschalk, W 
Abt, Paulus, Titiens, Heilbron and Germany’s 


GRAND, SQUARE and UPRIGHT. 


ehli, Bendel, Strauss, Saro 


Greatest Masters, 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
FACTORY: Boston, Mass. 





ee & (, FISCHER PIANOS, | 


GRAND, SQUARE and UPRIGHT. 


—<s OFFICES AND WAREROOMS: ~<s— 


ENOWNED FOR 


PIANOS 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ 





60, 000 


NOW IN USE} 
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HALLETT & CUMSTON, 
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From Messrs. A. Reed & Sons, Chicago, III. 
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From Mir. Jas. B. Bradford, Milwaukee, Wis. 
Messrs. Hatiterr & Cumston: 


From Messrs. E. H. McEwen & Co., = care 
New York City. = Pes Senne 


4 


Messrs, Hatterr & CumMsTon: 
Gentlemen—I! am reminded by my books that, 


XXXII 


twelve years ago to-day I sold my first Hallett & 


| Gentlemen—That ‘' we reap as we sow” is a truth 

h you illustrate with emphasis. Your Pianos _ lot : 
which y us I Cumston Piano, and of the hundreds which I have 
| sold in this city and State, every one has given 


i fruitage of lovely tone and agreeable, elas- 





| tic touch which tells of persistent and skillful effort. perfect satisfaction. I take pleasure in sending 
| It isa pleasure to sell your Pianos, as we know you this remarkable record, and with it my con- 
gratulations on the success you have achieved, in 


they give pleasure to the purchaser, f f i 
the manufacture of your Piano, 
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THE MUSICAL COURIER. 


A Letter from Mr. A. Bord, of Paris. 


A. Borp, Facteur pve Pianos, | 
Boucevarp Porssoniére, 14 BIS, Parts, le Décembre 17, 1884. { 


Editors Musical Courier: 


N your number of THE Musicat Courier, dated 
December 3 (which you were kind enough to send me) I 
read under the title “ Ze 7rade” a few lines concerning my 
house, in which you seem to doubt the statement printed on the 
outside wrapper of my new illustrated catalogue, ‘' Zhe only 
house in Europe making 12 pianos a day,” and you added that 
it could easily be ascertained from the number of men that Mr. 
A. Bord employs whether he makes that number of pianos. 
Please allow me to say that if there are but few houses in Europe 
or America making 3.500 pianos per annum, / am the only house 
which sold in one year 7,722 Aiavos, consequently in that single 
year I must have made at least 4,000 pianos, having always a 
stock of 300 to 400 pianos. 

I must also inform you that I have two workshops, one at St- 
Ouen, near Paris, where I have a powerful steam-engine, com. 
prising all sorts of machines, tools, &c., working by steam. A 
little aside the main building is my drying-room, and in front 
and behind my workshop all my stock of timbers, valued from 
last account at $150,000, 

The other workshop, where all my pianos are finished, is in- 
side Paris. The number of my workmen is nearly 500, but it 
need not be implied from this number that I ought to make 12 or 
13 pianos a day. The whole depends upon the management in- 
troduced in the distribution of work to each workman. 





but there unquestionably is a discount off. We know that there fully exhibiting the fine workmanship ; they also exhibit a g’and 


| ciples of morality ? 


If my business was carried on in your city, in order to keep up | 
with all your piano manufacturing houses, surely / wou'd have | 
had printed on the wrapper of my price-list, ‘‘ 74e Only House | 


in America making 20 pianos a day.” 


As far as my house is concerned, / do, and can prove to anyone | 


that I make 72 pianos a day, and this number has been exceeded 
during several years, and what I say, write or print is not exag- 
gerated. 

Every one in trade knows that this year has been bad, still I 
have no cause to complain, for I always had sufficient orders to 
keep all my men busy, and I am sorry toadd that such has not 
been the case with my ‘‘confréres.”” Why? Because my pianos 
are good, well-made, and advantageous for the price. Several 
times I thought of establishing a branch house in New York, but 
the expenses of freight, packing, and the high rates of duties have 
prevented my doing so, Still, these are not my last words, and 
maybe one day will come when Bord’s pianos will be seen and 
appreciated in your country, as they are in Europe and in all the 
colonies. I beg to remain, sir, very respectfully yours, 


N.B.—I am making now my 61,000th piano. A. Borp. 


We are pleased to insert the above letter from Mr. A. Bord 
and accept his statement as the truth. Certainly 4,000 pianos 
per annum is a large output, although the business is not as ex- 
tensive as that number of pianos would warrant a casual observer 
to estimate. 
especially when compared with those of American pianos. 


The prices of the Bord pianos are exceedingly low, 


Factories which make 4,000 pianos in this country do a much 


larger business in the aggregate than Mr. Bord does with his 


pianos. His Style 8, walnut upright, is catalogued at $74, and 


his 7-octave grands, with an Erard check-action, of course with 


trichords and overstrung, are catalogued at $220 and $225. For 


how much less the $74-upright can be bought we do not know, 


are new small uprights sold on the Continent for less than $50. 
There is one expression in Mr. Bord’s letter that puzzles us, 
and it is this: ‘‘ If my business was carried on in your city, in 
order to keep up with all your manufacturing houses, surely I 
would have had printed on the wrapper of my price-list, ‘ 7%e 
only house in America making twenty pianos a day !’” Does Mr. 


Bord wish to conyey the impression that the geographical position | 


of the city wherein his piano factory is located affects his prin- 
A false statement made in New York is no 
less a lie because it is made here, and a lie told in Paris should 
should not be aggravated because it happens to be told by a per- 
son residing in the French capital. False statements are untrue 
wherever they may be made. 

Mr. Bord enjoys the reputation of a gentleman and we cor- 
dially invite him to visit New York, and he will find a great many 
gentlemen inthe piano business. We believe if he were to re- 
move his factory here he would get better prices than he now 
gets, and if he were to advertise that his is the only house in 
America making twenty pianos a day, he would be believed because 
his name is Mr. A. Bord, just as he is now believed (although he 
lives in Paris) because his name is Mr. A. Bord. 


New Orleans Exposition. 
LETTER II. 
New Orveans, January 5, 1885. 

LTHOUGH we are now in the third week since 
the formal opening of the great Exposition here, much re- 
mains to be done to render it complete, and it is just possible 
that the day appointed for the second formal opening day, Janu 

ary 15, may find a few things still to be done. 
These remarks about the incompleteness of the Exposition ap- 
ply to members of the music trade as well as to other exhibitors, al- 


though when their cases are all unpacked the musical exhibit will 


be a very fine one. 

The exhibitors who now have their instruments in place ready 
for inspection by visitors are: The Mason & Hamlin Organ 
Company, of Boston and New York. who exhibit seventeen of 
their well-known organs in various styles, from the smallest to a 
large, three-bank pedal organ ; also, four of their new patent up- 
rights in two different styles, altogether the finest display at pres- 
ent of any exhibitor here. The Mason & Hamlin Company have 
had an unfortunate experience in being located under a defective 
part of the roof of the Exposition building, and it is entirely 
owing to the vigilance of the gentleman in charge of their exhibit 
that some of their instruments have not been injured by water. 
They are now with commendable enterprise constructing a per- 
manent wooden roof over their entire exhibit. 

Messrs. Kranich & Bach, of New York, are also here witha 


number of their fine instruments, including two ‘‘ baby grands,” | 


two squares and two uprights. 

The Ivers & Pond Piano Company exhibit a line of their up- 
tight pianos, nine in number, in a variety of fancy cases, together 
with one upright action without a case, for the purpose of more 


and a square piano, 

The A. B. Chase Organ Company, of Norwalk, Ohio, have 

their exhibit of fifteen styles of organs in place and ready to show. 

The exhibit of Connor pianos of New York is also ready and 
| in charge of their agent, Mr. J. Schwab, of this city, who also 
| exhibits the Dyer & Hughes, of Foxcroft, Me., organ, and the 
John. Schwab organ, which is a New Orleans production. 

Mr. A. G, Gardner, of New Orleans (No. 807 Magazine 
street). exhibits two upright pianos of his own make, and Mr. 
| Mark Raien, of New Orleans, exhibits a fine line of violins and 
‘cellos from the manufactory of Albert Krell, of Cincinnati, Ohio. 

The Kansas Organ Company, of Leavenworth, Kan., are on 
hand with three styles of their cabinet organs. 

Messrs, Fairbanks & Co., Of Boston, have in a beautiful oval 
glass case an exhibit of sixteen ban jos, some in gold and mother- 
of-pearl, valued as high as $500 each. This exhibit is unique 
and in excellent taste. It is a great pity that through an unfor- 
tunate accident, a portion of the glass composing the case has 
been broken. Perhaps Messrs. F. & C. will hear of this for the 
first time through THE MusICAL CouRIER. 

The Emerson Piano Company's exhibit will probably be, when 
completed, the finest, as far as exterior surroundings are con- 
cerned, of any now here; but as the instruments are still in their 
packing cases, it is impossible to say what they look like. The 
pavilion or mosque, or whatever it may be called, which is in 
tended to contain this exhibit, is very handsome, and much 
money and pains have been expended in decorating and beautify- 
ing it, even the ceiling being frescoed ; if the instruments har- 
monize with the pavilion it will be a fine display indeed. 

The piano exhibit of Charles M. Stieff, of Baltimore, is also 
here, but not unpacked yet, and the instruments of the Loring & 
Blake Organ Company, of Worcester, Mass., are in the same 
condition. 

P. Werlein, of this city, exhibits a line of Mathushek piano:, 
which are not all in place yet, probably about fourteen instru- 
ments, including squares and uprights. 

E. J. Albert, of Philadelphia, is also here, but none of his in- 
struments are yet unpacked ; in fact, I think they have not all 
arrived, on account of some railroad delay in forwarding. He 
is, I understand, to have an exhibit of string and brass instru- 
} ments. 

Last, but by no means least on my list, comes Louis Griine- 
wald, of New Orleans, whose name has become almost a house; 
hold word in this city, with a magnificent exhibit, comprising . 
some instruments whose makers are of world-wide celébrity. “Ta” 
such a list it would be invidious to make selections, and theréfore 
I shall place them in the order in which they came under my ob 
servation as I walked through the extensive space which has been 
| allotted to Mr. Griinewald in the main building, It is as follows’* 

Sohmer & Co., of New York, four grands ; Sohmer & Co., of New 
York, one parlor grand ; Behr Brothers, of New York, five cabi- 
net grands; Behr Brothers. of New York, one boudoir upright ; 
Steinway & Sons, of New York, three grands, three uprights, one 
square; Pleyel, of Paris, two grands, six uprights; J. & C. 
Fischer, of New York, one grand, five uprights; B. Shoninger 
Organ Company, of New Haven, Conn., one upright, with 
chimes, six cabinet organs ; Clough & Warren Organ Company, 
seven crgans. 

The weather here has been exceedingly unfavorable for visitors 
during the past week ; but it is considered that the rainy season 
is now about over, and we may, in a few days, look for fine 
weather and a host of sight-seers, and business men from all parts 
of America and Europe. Rex. 
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\ and well-known Tuners and Repairers of 
New York, town or country work; advantageous | 

arrangements made with piano dealers, also, with 

music teachers, for introductions. Address B. B. 

4333, Fulton ave,, near 167th st. and Third ave., New 
ork, 


TANTED.. BY ONE OF THE LEADING 


Italian Vioiin 


"ea SALE.—A FINE, OLD, GENUINE 
for sale at the office of Tuz Mu- 


i SICAL Courigr, 25 East r4th Street, New York. 


same. 


I” Sse SALE.— A FINE CONTRA-BASS CAN 4 
be bought very cheap, as the owner has no use for 


Can be seen at office of Tue Musicat Courter. 


YOR SALE.—~FULL ORCHESTRAL 


(beautifully bound, entirely new) o 


SCORE 
Wagner's 
“Flying Dutchman.” Apply at the office of Tux 
Musicat Covurigr, 2§ East :4th Street, New York. 
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—Stultz & Bauer will erect a piano factory, in ali probability, 
in Thirty-first street. 

—J. W. Truxel, dealer in musical instruments, Sedalia, Mo., 
had his mortgage foreclosed. 

—Julius Bliithner, the Leipsic piano manufacturer, has pre- 
sented a splendid concert grand piano to the New Gewandhaus, 
Leipsic. 

—Mr. S. M. Millikin, of the Haines & Whitney Company, 
Chicago, who has been in town a week, leaves for home to-day or 
to-morrow. 

—Mr. A. A. Ashforth, with Messrs. Chickering & Sons, has 
been ill for some weeks. Mr. Ashforth has been twenty-six years 
with the house. 

—Augustus Baus, his partner Mr. Baumeister and Mr, A. H. 
Louis, the varnishman, left yesterday ona trip to Boston and other 
Eastern cities. 

—Peek & Son will soon have larger manufacturing facilities. 
If an adjoining space cannot be secured the location of the fac- 
tory will be changed. 

—The A. B: Chase Organ Company, of Norwalk, Ohio, made 
and sold more organs in 1884 than in 1883. The stock of the 
company is at a premium. 

—McEwen & Co. will soon have on stock a new kind of Ster- 
ling organ, which wil! be in an upright pianocase. The first of 
these organs will be in next week. 

—The seventy-fifth anniversary of the establishment of the 
business of Schiedmayer & Sons, the Stuttgart (Germany) piano 
manufacturers, was celebrated last month. 

—Mr. William Bohrer, inventor of the Bohrer Transpositor, 
will leave this city at the end of this month, for the purpose of 
introducing the transpositor in all portions of the country. 

—The proprietors of the Hoffman House have just purchased 
two fancy Chickering uprights, made of some of those choice 
woods described a few weeks ago in THE MusICAL CourIER. 

lhe month of December was the busiest month the firm of 
had. They made and shipped more 


Hazelton Brothers ever 
pianos during that month than during any other month since the 
foundation of the business. 

The Hardman piano is continuing to attract unusual atten- 
tion of pianists and musicians, It is constantly remarked by 
performers who play upon these excellent instruments, that the 
tone—quality, touch, and, in fact, the whole structure of the in- 
struments make them invaluable to pianoforte players. 

We clip the following from the Winchester (Va.) 7imes - 

Mr. D. W. Reinhart, the genial salesman for Messrs. Ryland 


He is the 


& Lee, of Richmond, Va., was in our city recently. 
right man in the right place, and knows enough of human nature 
to determine when he has said all he can in advocacy of his 
organs and pianos. ‘This is the reason he succeeds so well. May 
he have a prosperous 1885 for his well-known Virginia firm. 

[ We have recently met Mr, Reinhart and take pleasure in add- 
ing our word of praise to the above, and congratulate the firm 
who has his services. —Ebps. ] 





—Germany has been so long accustomed to obtain piano 
actions from France that it has come to be looked upon as a 
necessary inconvenience of the trade. There appears now, how- 
ever, a chance of this being at last got rid of, as I hear, says a 
correspondent, ‘‘ that the head of the house of Gehrling, in Paris, 
is about to make a tour through Germany as a preliminary to 
establishing his nephew as manufacturer of actions in Brunswick.” 

—A gentleman engaged in the piano business, traveling in 
Virginia, writes that he ran across an odd piano. He says: ‘‘ It 
must be very old and bears this name—‘ Andre Stein d’Augs- 
burg—Vienne.’” There was such a maker in Vienna at the end 
of last and the beginning of this century and quite a number of 
his pianos were sent to this country. The piano is described by 
the writer as follows: “It is an upright, three stringed, the top 
being harp-shaped, the highest point being about seven feet. The 
wires do not extend clear to the bottom. It has six pedals, three 
of which graduate the tone as regards power, one to imitate the 
banjo, one to imitate the harp and a drum and triangle pedal com- 
bined.” 





Ithaca Organ Company Receivership. 


R. BOSTWICK went to Auburn, yesterday morn- 
ing upon business for the company and returned last 
evening. 

A Journal representative obtained an interview with the late 
president of the insolvent company. He said in substance : 

The action to put the Ithaca Organ and Piano Company into 
the hands of a receiver was brought by the Attorney-General of the 
State upon the application of one of the largest resident stock- 
holders. The officers were served with the notice on Saturday after- 
noon January 3, 1885. We decided to waive the statutory time 
allowed for answer, believing that if a receivership must come, 
then the sooner the better for al! interested. For had we resisted 
the application, the matter would have at once been made public 
and creditors would have begun suits or attached our 
property and thus secured the full amount of their claims, to the 
injury of everybody else. We decided, therefore, to let the 
receivership come at once, and put all on the same equitable 
basis. 

During the past year we have paid, I think, $140,000 to $150,- 
000, nearly one-half of our direct indebtedness, we have kept the 
factory running, employing 75 to 100 men, in the face of the 
hardest year for the organ and piano business ever known to this 
industry. 

We have worked hard to pull the concern through, hoping to 
succeed. Several large creditors who declined to come into the 
general extension, have pressed us into paying faster than it was 
possible, so that we have been constantly harassed. Cash col- 
lections have been almost impossible and obtained only ata great 
expense and much sacrifice. 

We met promptly our first two extension payments. The third 
will be due January 25. Notwithstanding our heavy load, if the 
trade had been brisk, collections fair, and our customers had paid 
their obligations maturing the past year, we should have gone on 
without serious difficulty. But the stringency in the money mar- 
ket, the low prices of farm products and the general depression 
in the business, have made it impossible for our customers to pay 
their notes and installments. Our annual meeting is called 
for January 13 next. As the court has now taken possession of 
our corporation, the stockholders cannot give direction to its af- 
fairs. As to the appointment of George R. Williams receiver, I 
regard it as the very best that could be made. 

Mr. Williams commands the confidence of stockholders and 
creditors. His business experience especially fits him for a wise 








management of our affairs. I believe there is property and 
assets sufficient to pay all the debts, if time is given to convert 
them. I know of no plans for the future of the business. It is 
painful to see so large an industry in Ithaca come to grief. 

It has been built up at great expense and ought not to be lost. 
The reputation of our instruments is established throughout the 
United States and Canada, and we are now having a fine trade in 
Europe, With sufficient capital, a large and profitable wholesale 
trade awaits the organ business in Ithaca, started upon the 
groundwork we have laid. 

It was stated in the Journal to-day that Mr. Sage offered to con- 
tribute what cost him $20,000 to the company if it would accept 
and adopt his recommendations of January, 1884. The statement 
was incorrect. Mr. Sage made a public offer to sell his entire lot 
of notes for a price, but made no offer to aid the company finan- 
cially. His recommendation in January was to ask an extension. 
His recommendation in July, or rather at the adjourned meeting 
held September 4, was that we go on ‘‘and manage the best we 
could, converting our property and reducing our liabilities, to the 
first of January, 1885, provided our creditors should permit us, 
and that on January 6 we should meet again to discuss further 
measures in the interest of creditors and stockholders. But if in 
the meantime we were hard pressed by our creditors, we should 
go at once into the hands of a receiver.” In view of suits hav- 
ing recently been brought against the company and others threat- 
ened, Mr. Sage doubtless felt justified in applying for a receiver. 

Mr. Bostwick seemed greatly depressed, although the action 
taken lifts from his shoulders the terrible burden of providing for 
the company’s liabilities day by day. 

Mr. Hintermister is in the West, and was notified by letter on 
Saturday night of the movement contemplated. His return to 
Ithica is expected daily. 


RECEIVER WILLIAMS QUALIFIES AND TAKES POSSESSION, 


Receiver George R. Williams last evening qualified for office, 
as required by the court, into the sum of a quarter of a million 
dollars. His sureties are Messrs. John C. Stowell, William W. 
Esty, Chas. Williams, Roger B. Williams and Henry W. Sage, 
The receiver took charge of the company’s office and affairs last 
evening. Being waited on by a Journal representative to-day he 
informed him that he would be unable at present to give the pub- 
lic any definite information which may result from the change in 
the company’s affairs. He said that the inventory begun by the 
company and now nearly finished, will probably be accepted by 
the receiver after being duly examined and verified. 

The above is taken from the Ithaca Daily Journalof January 6. 

On the same day the following circular was issued by the re- 
ceiver : 

Iruaca, N, Y., January 6, 1835. 

DEAR Sir—By order of the Supreme Court of the State of 
New York, issued on the fifth day of January, 1885, George R, 
Williams, of Ithaca, N. Y., was appointed Receiver of the Ithaca 
Organ and Piano Company, of Ithaca, N. Y., with all usual legal 
power and authority to settle and collect accounts, &c., &c. 

This, of course, terminates all agencies of the company except 
as to closing up the business. Agents will therefore at once 
make full statements of all unfinished business with said com- 
pany, including statements of all instruments, notes or other 
property in their hands belonging to the company. All accounts, 
notes, &c., due the company, or due from the company, in their 
charge at this date. 

Creditors .of said company are also requested to report the 
amount of their claims, and a statement of the nature of them, 
whether note, account, indorsement or other guarantee, and to 
give adetailed statement of such accounts, notes, trade notes or 
other securities, transmitting it to the receiver promptly, to en- 
able him to learn speedily as possible the true condition of the 
affairs of the company. 

All payments, remittances or adjustment of claims should be 
made to the undersigned. GEorGE R. WILLIAMS, Receiver. 
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as powerful as a Cabinet Organ. 
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$10 to $35, Liberal dis- 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-NEW YORK.+— 


—* ESTABLISHED 1843.-*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 


| ‘CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 








| 
Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic La — Bracket. 
Our Pianos are endorsed by such eminent judges a 
Rive xian, Rebt Goldbeck, Chen Kunkel, Antor 4 ol 
- E.'M. Howman, Gustave Krebs, G, W. Stele, Hartman, 0 
= : San Francisco, and many other 


235 EAST 21st STREET, NEW YORK. 


s Mme. 


Pianoforte Actions,| 





seg), EMERSON PLANO: C0 


(Established in 1849,) 


Bence of — UPRIGHT and COTTAGE 
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MORE THAN 30, 000 MADE AND IN USE. 


= Every Piano WARRANTED FOR SEVEN YEARS. 


ILLUSTRATED CATALOGUE FREE. 


—"WAREROOMS:+— 


= 169 Tremont Strost, Boston. 





STULTZ & BAUER, 
PIANOS 


701, 703, 705 & 707 First Ave., 
NEw YoRE. 


—MANUFACTURERS OF— 


Upright § Square 





HAZELTON BROTHERS, 


“THOROUGHLY FIRST-CLASS » = ( 4A NY Os IN EVERY RESPECT.« 
~<S e 


—>—==3 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 384 & 386 UNIVERSITY PLACH, NEW YORE. 

















MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNKOE PATENT ORGAN KEED 


And Dealers in all kinds of Organ Material, 
STREET, WORCESTER, MASS. 


No. 25 UNION 





S. BRAMBACH. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between ree Aven ag NEW YORK. 


road way 


J. BURNS BROWN. 





the BeLMODt ad ie Milton 


ORGANS. 
First Class, New and Attractive Styles. 


(@" AGENTS WANTED. 
1129 CHESTNUT ST., PHILADELPHIA. 
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BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


‘GEO. STE 





Remarkable for powerful sympathetic 





tone, pliable action and absolute dura- 


CK & CO. 


GRAND, SQUARE AND UPRIGHT 


erA MNOS. 





bility. 
| 


@ Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


- te 
LITTLE GIANT. 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 
at strength and volumi- 


ain Schools, Flats 


bined with 
nous tone 


and Small “Ap artments 





BHR BROS. & CO 





292 to 298 Eleventh Avenue, 
NEW Y ORK CITY. 





Patent Cylinder Top Upright Pianos’ 


"Cor. r. West  Twenty-Ninth St. 


NEW _YORK Cc ITY 





WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


456 West 37th Street, New York. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (8 Send for Catalogue, 
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N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated, 
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FINE QUALITY OF TONE AND SUPERIOR FINISH 


CATALOGUE SENT FREE 


NEWENGLAND PIANO Co. 


32 GEORGE St. 


Boston Mass. 








3O 


—_ 


THE 


—_ 





wu How” WAR TIN — 


THE MUSICAL 


COURIER. — 


Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





GUITARS*« 





— a 


RELIABLE 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 


njoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GON], Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, 
Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. Dz JANON, | Mr. N. W. GOULD, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 


also in Europe 


| Mr, N. J. LEPKOWSKI, 


and many others, 


Parties have in vain tried to imitate them not only here in the United States, but 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 











RANICH 


K BAGH 


Grand, Square and Upright 


+PLAN OS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are adinitted to be the most Celebrated In- 

struments of the Age. Guaranteed for Five Years 


™ lilustrated ( 
> 


Prices reasonable 


atalogue furnished on application, 
Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 te 245 E, 23d St., New York. 





THE 


TABER 


ORGAN CO. 


te 


FACTORY 





Worcester, Mass. 


BRIGGSS 


AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 





oo OLD 


c 


a: 





Special Prices to the Trade. 


PIANO STOOL WITH BACK. 


rhe latest and most practical Novelty in this line. 
I 


What S. B. Mi , the great Pianist, says about this 
Patent Stool: 
New York, June 26, 1884, 
Messrs, T. F. KRAEMER & CO., New York. 

Gr Having seen and tried your adjustable 
Pia Stool with Back, | have much pleasure in 
testif g to the excellency and usefulness of the 
same What 1 most particularly recommend is the 

rt and portability of it. I think it will supersede 
al her Piano Stool For those who practise 
rouch I think it is an absolute necessity. 


S. B. MILLS, 


T. F. KRAEMER & C0,, 


103 East 14th Street, 
NEW YORK. 


Near Steinway Hall, 


te CATALOGUE FREE 





OMT 
ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(t#” Over 100,000 Made and Sold, 
Catalogues free on application, 


THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 











Every Piano Fucty WARRANTED FOR Five YEARs. 


WM.KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos. 











Appress WESTFIELD, MASS. 





CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 





MANUFACTURERS OF 


HERRBURGER-SCHW ANDER Pianoforte Actions, 


Have added to their Factories a finely equipped department for the manufacture of 


A 


Prompt service. 


voting special attention to the tastes of their American trade, 
Liberal conditions. 


KEYS FOR PIANO AND ORGAN, 


Free delivery. Competition prices. 


Address 


HERRBURGER-SCHWANDER, 16 Rue de l’Evangile, Paris, France. 











THE 


FAINES = 
—»i BROS.’ 


NEW UPRIGHT 


7. 





SEND FOR CIRCULAR. 





HAINES BROTHERS, 


97 FIFTH AVENUE, 
NEW YORK. 


HAINES & WHITNEY C0., 


182 & 184 WABASH AVENUE, 
CHICAGO. 





THE STERLING ORGAN C0. 


R, W. BLAKE, Gen’! Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 








New York Warerooms: 


E. H. MOEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H, Roppa, Manager. 


Factories: Derby, Conn. 


7 & 9 West 14th Street. 





— THE — 


M°TAMMANY 


Organette Co., 


WORCESTER, MASS. 





UPRIG 


AND 


~SQUARE 
PIANOS 
CHRISTIE & SON, 209 to 223 W. 36th &t., N.Y. 


Goll 


BILLINGS 


+PIANOS,< 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


SPOFFORD & Co., 


Piano and Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CD. 


PIANOS and ORGANS. 


tt” AGENTS WANTED. 











Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets 


NEW YORK, 
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SEND FOR CATALOGUE AND PRICES TO 


PACKARD () R GAN. = FORT WAYNE ORGAN CO., Fort Wayne, Ind. 
5 WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 


—wiIT HAS NO SUPERIOR! :.— : NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square. 


GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
actic ly ig, hm pont naga ate ed Mey “itr er) "Ma a pate at vie 


— ESTABLISHED 184. — caused them to be pronounced by competent judges 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


THE* YORK*COT TAGE * ORGANS. 


—-i DEALERS, IT WILL PAY YOU TO HANDLE THEM!:~<- 


Manufactured by THE WEAVER ORGAN AND PIANO Co, York, Pa. 
Estapiisuep 1866, BOSTON - 4 =SEND TO-= 


Musical Instrument Manufactory. BURDETT ORG AN C0, 


LIMITED, 





























, Foxcroft, Me. 


peenceeeeeeny 
rc Manufacturers of 


ocaEed yy FIRST-CLASS ERIE, PA., 





$2" Send for Cata- 
logue and Price List. 


FOR LIST, BEFORE BUYING. 


Lo ial BAND niernTaneNTs MANUFACTURER OF 
> Organ a — hatendeanee- Mase. F W. KRAFT, Action Leather, Punch Leather, 
CUT LEATHER PUNCHEONS. 


Cases, S 4 MUEL PIERCE, Also Leather for ees Glov es and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 


READING, MASS. 
c. S. S - O N EB. Largest Organ Pipe Factory in the World. BRONSOVILLILE, KT estchester County, NW. ZY. 




















— MANUFACTURER OF — 


; ; METAL AND WOOD 
First-Class Square and Upright . U P R I G H T 
Organ Pipes\PA TEN PIANO. 


om i 
Py AND i k ASES, The very best — ~— respect. THE BEST PIANO FOR DEALERS TO HANDLE. 
A specialty made of turnishing the Highest Class B. F. BAKER, 486 ——_ Avenue, Boston, Mass. 


VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 


_ Erving . Mass. Keys, Action, Wires, Knobs, &c. i SELEF-ACTIN es 


JULIUS BAUER & GO, idly. Piro erin Pons 


Piano Manufacturers, / N . é ‘GREATEST NOVELTY OuT! 

















IL L Mae iy aa Every Fountain is Warranted to Work to Perfection. 


156 and {58 WABASH AVE., CHICAGO, ra 
iT. F. KRAEMER & CO. 


STRAUCH BROS., | TuRR) toc casts see 


General Agents for the United States. 








— MANUFACTURERS OF — 


Grand, Square and Upright ~_ / / : Acents WANTED EVERYWHERE. SeNnpD For CaTALoGuE. 
| 


p AN 0 rE 0 B T E A CT | 0 ‘J S. (oe ; * | Piano Stools, Piano Cove, Scat Artists’ Busts, &, &e, 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. oN GOODS SENT ON SELECTION TO THE TRADE. 


THE BEST IN THE WORLD 
COT ET cai Se Oe EUR, ond Oe Hameed Cac ee at ee ee 
LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 


EE. G. HARRINGTON B GO ., oii oS 
“Tdwdentin yun SQEUare? Opright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


























#BAY STATE ORGAN waiiy ai ii i 


bo Nor ram. re connesrom> ir G. BL HUNT & CO., 101 BRISTOL STRERT, BOSTON, MASS. 
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STEINW AY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 


full metal a in their own factories. 


NEW YORE WAREROOMS, ‘STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLI 


Upright + Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 











Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

1. Impiovement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2, Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates, 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 














ONLY THE BEST MATERIALS USED. 
-s ke oS 





Cc. C. BRIGGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREHNT, BOSTON, MASS. 


‘NONE BUT THE FINEST WORKMANSHIP. 





} 
} 
| 
| 
| 




















Vienna, 1873. 





AND SOUNDING-BOARD WORK:s: 
DOLGEVILLE, N.Y. 


PIANO ORGAN | 


FELI 





eM 


rat 












Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, 
aridetcod LEIPZIG, N. Y. 


PORT 


MATERIALS, 








No. 122 EAST THIRTEHNTH STREET, NEw YORK. 








BEHNING™ 


eee bales and en Pianos 


1. J 


hing i= 
: : 
fa VAcows 
fa 


7 RDEL 
7 ph > 


jp 
< 





124th Street and First Avenue, New York. 


Factory : 


BEHNING & SON. 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street Albany, N. 
Only Successor to BOARDMAN, GRAY & CO. 


gp HAVE NO SUPERIOR” 


Y. 





The Trade Invited to Test 


‘Quality and Price. | 





CHASE PIANO C0., 


Manufactory and Warerooms. 


RICHMOND INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York. 





